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Dryden’s Aeneid. A Selection with Commentary Edited by Robin Sewer-
b y. Bristol: Bristol Classical Press, 1986. Pp. 248. Cloth. $ 29.50.

The Bristol Classical Press of Great Britain under its general editor
John Betts and its English editors David Hopkins and Tom Mason conti-
nues to make available valuable reprints and original books that can be used
by teachers of the Classics, English, and the Humanities in and out of classes.
John Dryden’s translation of Vergil’s Aeneid has been famous and available
only in antiquarian or expensive library editions. Robin Sowerby, Lectu-
rer in English at the University of Stirling, has put together a book con-
taining generous portions of Dryden’s translation, a sizeable introductory
essay in which he discusses the qualities of the Aeneid and Dryden’s version,
and compares Dryden’s achievement with that of other translators of Vergil,
and presents a useful glossary of names and characters, a checklist of passa-
ges, and insertions of relevant commentary by Alexander Pope, Joseph Trapp,
and Warton. The aim of the editor has been to provide a readable continuous
narrative, so arranged as to offer the reader a clear idea of the form and struc-
ture of the Vergilian poem as a whole and of its most noted passages.

There have obviously been many outstanding English translations of
the Aeneid, each one noted for its own particular virtues. Especially in more
recent times, there has been much stress on accuracy of translation, while
at the same time insisting on a poetic form that approximates the original
in spirit, if not in literal reproduction. The Dryden version has had certain
qualities which have made it admired, not so much for the accuracy of the
translation in a literal way, but for capturing the poetic power of the origi-
nal. Robin Sowerby puts it this way:

«Vergil’s Latin has always been admired as the classic expression of the
«mperium Romanum» that impressed itself upon the world, and of his transla-
tors only Dryden’s language comes anywhere near the sovereign power of
the Latin evinced in its rigorous clarity of syntax, in its polished elegance
and emphatic gravity of expression, and in its rhythmic assurance and ma-
jesty of cadence» (p. 5).

Perhaps Dryden has captured in English more than anyone else what
might be called the «Romanitasy of Vergil —a quality that embraces the
elegant refinement that Vergil himself achieved and to which Dryden aspired.
It is the power of the Latin language that Vergil has managed to capture
exquisitely and Dryden to translate responsively.

Sowerby appropriately cites Dryden’s most famous editor, Walter
Scott, on Dryden’s version:

«He who sits down to Dryden’s translation of Vergil, with the original
text spread before him, will be at no loss to point out many passages that
are faulty, many indifferently understood, many imperfectly translated,
some in which dignity is lost, others in which bombast is substituted in its
stead. But the unabated vigour and spirit of the version more than overba-
lances these and other deficiencies. A sedulous scholar might often approach
more nearly to the dead letter of Vergil, and give an exact, distinct, sober-
minded idea of the meaning and scope of particular passages. Trapp, Pitt,
and others have done so. But the essential spirit of poetry is so volatile, that
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it escapes during such an operation... It is in this art, of communicating the
ancient poet’s ideas with force and energy equal to his own, that Dryden
has so completely exceeded all who have gone before, and all who have suc-
ceeded himy (p. 43).

Walter Scott’s assessment remains as solidly grounded now as when
it was originally written. Robin Sowerby has provided a fine interpretative
introduction to a classic Roman poet and a classic English translator of that
poet. The Bristol edition of the Dryden Aeneid will become an invaluable re-
source for students and teachers of classical and English literature, for which
we owe all those involved in its production a vote of thanks.

JOHN E. REXINE

Colgate University

Luciani opera, recognovit brevique adnotatione critica instruxit M. D.
Macleod, tomus IV Libelli 69-86, Oxonii E Typographeo Clarendoniano
1987. Zer. XXIII4-517.
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‘O napav 1V topog nepthaupaver ta Epyu (libelli) Tob Aovkiavol dn° aptb.
69 IModaypa, 70 BEppdtipog §| Mepi aipéocecwv, 75 Mpodg 1oV
ginovrto Ilpopunbedg €1 &v 1o0ic AO6vo01g, 72 "Arlkvov §| ITe-
pi petapopodcemv, 73 MMhoiov i Edyai, 74 ’Qxdnovg, 76
Kvvixée 77 Nekpikoi dtdrhoyot, 78 Evédrior dtdhoyor,
79 @edv dtdhrhoyor, 80 ‘Etaipikoi dtdroyor xai Ta vobo 82.
Pirératpig i AtdaockOpevog, 83 Xapidnpoc ij Hepl xdA-
Aovg, 84 Népwmv, 85 Entypappata kai 86 Tipapiov f§f Hepi
T®dv xat adToVv nadnpuatov. Ta keipevo tdv uy yvnoiov épyov, 75
Libanii Ipo¢ Apioteidnv nepi tdv dpynordv xoi 81 Emi-
ctoAal 3&v kataympifovtal el tOV TOUOV.

Eig tov Aativikdv mporoyov tob topov 6 M. D. Macleod &ig oeh. IX-XX
avogépetal Gpyikds el td doydtmg edpedévia &v Alydmto §Vo dmoomicputa
Aovkuaveiov Epyov, Ev rarupikdv tod I p.X. 1ol Epyov 72 A A kv v kol Sgb-
Tepov yapt@dov tob IV al. 100 Epyov 39 Aovktiog §§ "Ovog Tob devtépov
To0TOV GTOCTACUATOG TAG SLa@Opovs Ypogag kataywpilel 6 ocvyypageLs &v T
TPOAAYD TPOG CLTYETIOLY PG TAG dnpoctevdeicog 1181 dAlag eig Tov II topov
1fig oeipdc.

Elto doyoheitor pé v xepodypagov mapadooiv t@v Epynv 69-86 tod IV
tépov. ‘Ex tiig ovykpicewg T@dv kwdikev tfig yeipoypdgov mopaddcewg kai TdvV
&v adtoic &vdsifewv Tfig mANPOTHTOG f| mupudeiyeawv, Tiig oeiplg Avaypagfig
T®v Bpyov kol @V kev@dv, &k Tiig Statundoeswg Tod titAov Ekdotov Epyov | wa-
padeiyeag kol €k mokidwv tadatoypagikdv évieifewv kai &k ocuvaedv apakTn-
ptotikdy 6 MDM reiferar 811 of kddikeg Stakpivovtar eig §0o dpddag, v y
xai v B, mpoepyopnévug &k kowvod dmapyetdimov. Oi vobor Exouvv Sidgopov
napadooly. ‘O ovyypapedg £Eetdler meportépo TV SEEMEY 1l mapaddoewg
gxdotov ¥pyov 1| opuadog Epyov kal Siampaypatedetar mepl thv dvdeifeov tiig



