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OUUTHQAOTO0N, ETOWGTTA TOV oXnvobEm), Twv Ponbnurdy eyw, mov avahaufdvovy go-
houg, xaw 6hng g opddag va fonbijoet, va omoiEeL oUVULOBNUOTIAG, %O LATOTLY VL «Cy A
MAoew TOV TEOTaYOVIOT] VoTEQX atd TV Yuyix doxipaoic tov. ‘Oheg autég eivar O16m-
1e¢, EdwA 0T OVALOYI] TOVG dLdoTaon, OV gaiveTal g Aeimovy ot peydro fubud and
T0 ONUEQLYS #GORO, LIEYAY Oumg Tahawdtepa ot vabe Aaixn xndela. Toorera yiow «DE-
atpo ovolagy, 6mtmg Ba €heye 0 TrEOTEPOxL, ETMTEQUA CmORGAYY TOV EAVTOU [ CAES TIC
OUAEG %L T TEAURATE TOV PO %ot TV BLopdTov, xon OeV ivat TuXaio, TMS OQLOUEVES HO-
(ég g avantgarde, T600 TG ®kAatowriig 600 TG VEMTEENG, OLYYEVEUOLV (G £Vt Prdpd pe Té-
TOLES OUAOLRES YUY AVAAVTIRES TEYVIXES.
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KatéBaoa and 1o duadixtvo, yati pe taaEéveve o TiThog mg, Lo apeouraviz ddaxto-
ow daroiPi} Oearporoyiag, T ddfaoa pe amopla %ot QEIXI, %aL ™V THEOVOLALw 00 v
ouvropia, yia va detEo mov pumopel va odnyroovy ot performance studies zaw 1 dxpam ov-
yrowrohoyla, Gtav Ae(meL 1 LOTOQXY YVOOY, N clobnmur] xatavonon xat 0 #owveg vous. Bé-
Bata dev graier 1600 N ®oméAe OV ™YV Eypape, thhd oL emPAETOVTES RaBNYNTES TOV TV
xaBodjynoav xaw m déymuav. [Mapabétw to abstract: «This dissertation examines past cul-
tural influences that have shaped theatre historians’ perception of ancient Greek and con-
temporary Native American performance. It suggests that through a recognition of these in-
fluences, which have long tempered the Western narrative of theatre, ancient and indigenous
performance can be reviewed as similar forms of a lived exchange. The study tracks the for-
mation of certain beliefs and assumptions within performance history through Roman, early
Christian and Renaissance cultural identities. It notes the misrepresentation of oral and po-
pular theatre within theatrical scholarship through its reliance upon the written remains of
the ruling classes and confronts the notion of high and low forms of art as class-based with-
in the theatre canon. Through an historical methodology the chapters attempt to disclose
and refute long held assumptions within the discipline of theatre history. It explores ancient
Athenian theatre as a sacred tribal ritual and an Apache puberty ritual as similar theatrical
performances. The chapters also note the similar paths of ancient popular theatre and ritual
performance of the Native American within Western theatre history. In conclusion the dis-
sertation argues that Western definitions and ideology cannot be placed upon another sepa-
rate and distinct culture and produce anything more than a distorted and fictionalized inter-
pretation. It summarizes the impact of ancient social structures upon our view of indigenous
performance today and argues that without these religious and cultural biases from antiqui-
ty, the Apache ritual and fifth century B.C.E. theatre can be seen simultaneously as dramatic
and sacred forms of equal importance with their own parallel history within the Western the-
atrical narrative. In conclusion the study offers an alternative historiography of both cultures
through their performances».
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Evye. H nieon mg avadnpoing fropnyavicg duthmpdrmv yio tpwtdtuneg mpooeyyloeig
%o peBodoroyunés avadewrjoels v avabempiioewv mg tapadooiaxis Beatouic otogt-
oyoagiag, poll pe ™V TEoXmENUEVY dupAUVOY GhwV TOV XQUMQIMV CUYXQLOWGTNTOS 0TI
performance studies, Gmov xatagyeiton ®abe WioutepdmTa oOviohoyurig xaw cwoBntixc, Aet-
TOUQYIRIG %O ROWVOVIXIIG VTEOTAONG TV VRIS EEETALON YaUVOEVWY, CUYRQIVOVTAL Oy ohive)-
0. Ohat e GAat, HETQL 0TIV vy et HLOLS C-LOTOQURYG «LaGTTaG» Ko fag peBodoroyunis me-
owivnong mov powdter ue «poxedovinn coldtar, odijynoe £d¢ o° éva Tamewd ovvheua, To
omoio wyvoietat pe amapdutkhn oepvéa Tog Aiyo okl 1) 6k wWwtogLoyeapic yia To ag-
yaio eAnvind B€ato eiye Adbog, oto BEatpo Tov Atovicov éywvay tribal rites drwg otg po-
NUrES TEAETES TV ATATOL, IOV GTOXAAOUVTaL HeYUAGYUYe «BEATEO», KaL OTL QUTO aToTE-
Ael o evalhaxting wotoploypagic tov agyaiov Bedroov. “Ereog. £ avtd graive ta hoyig
Performance readers (P\. m. . apdfaocis 3, 2000, 60. 293-297), 6mov avaxratevoviat Grol-
0 0" Evay T6po GAoL oL TOMTLONOL et Ghat Te SWEVE te GAES TG HOQPES TOV BedToov TG
avantgarde xou neo-avantgarde, 1 Tovpopoyio: e T0 PTahETo, To TOAGOPALRO pE TV OTEQQ
%O TO OXAXL JE T HOVOTIQUXTAL KTA., XOIL TQOXAUAOUV T1) XCQOXTNOLOTLXY] OUYYLOY OE Cipe-
Aelg %o avuTOY{COTOVS VLY VAOTES Xl UEAETITES, TTOV TOUG AETEL EVEL OTOLXELDIES LOTOQL-
%0 %o TOMTLOWRO TAA{OL0 Ve evIdEouY Ta mpdypata rdmov. Méoa ata vpoudind xou yaott-
%0 ouvovBuLepaTa TG ouveEETaomg Ra oUYXRQLOMS TwV TTdomg pucewg performances aov-
oldtovv mavrehds T aloBnTxd xon Aertoveyrd %oLuijoLo, e TOMTLOTXG oupgEaliueva,
axopa ka1 aropuri) Muoveyxi fovinom. Kat tw vénua €xer va ovyxpivel ravels Oeatourd
nou Oeatoeldn] pawvopeva avdueoa oe o TOMTLOHOUG, Tov OeV elyav xapd oxEon uetaEl
toug; Edd) yupiCoupe omv emoyj tov Preuss xaw mg firtopuaviic oyohis g eBvokoyiag xat
avBpwmohoylag, Tov fjfehay va «yeuioouy» Ta keVA TG «eEEMENG TV amaQy DV TOV 0y~
ov eAnvirou Bedroou pe dpwueva amd tovg Ivddvoug tov MeEixd, guudyvoviag €va mokv-
1o diebvés Tépag Tehud aradnuaixd rav avimegxto: «a kind of Frankenstein’s monster
with a right eye from Fiji, a left from Europe, one leg from Tierra del Fuego, and one from
Tahiti, and all the fingers and toes from still different regions. Such a figure corresponds to no
reality in past or present» (H. B. Menagh: «The Question of Primitive Origins», Educational
Theater Journal 15/3, 1963, 0. 236, BA. eniong B. ITovyveo: @cwpia tov Aaixov Oedroov. Kouti-
#EG TaATNONOELS 0TO YeveTixd xddixa Ts Beatouxjs ovumeoipoods Tov avlodmov, Abiva
1985, Aaoyoagia, Hapdomua 9, 00. 79 €€.). Mia TETOL0 TAON GUYYUONG et CUUPUEROT CvL-
yveveTal axdpa 1o oto «ur-drama» tov E. T. Kirby to 1975 (Ur-drama, New York 1975) nou
avapover 1, e dbev véeg nebodohoyirég amaumioels ot emTevEeLs, ota mhaiow Tmv
performance studies. ZeBaotés xau evOLAPEQOVTES OL FUoUVIOTIREG PuNTLRES EQNPLRES TEhe-
€5 TV Ivdudvov, mov dev elyav youmtd TOMTOUS, %aL OEBaoT 1 YELQOVOUlc AREQXAVAV
HEAETNTAY VoL avaotipovy artd ) Mjin Ta €Buua xaw va aoyohovveat 1 €vay TOATLOUG Tov ot
dLot g rotaxrmTES Ratéotpeyay, ahhd evyopal, oL exd00ELS TG cpyaing EAANVIXIG Yo~
patelag va v mhaxdoovy ) veapr doxtopéooa oto Middle West xau ou wdmvpot twv yuhi-
OV %L TAVO BEATOIROY EQYMV (OMTSUEV®V XatL 1)), IOV €OV avePaOTEl %aTd TOV 5° aumva
010 B€atpo oL Alovicov, va ™ Bdyouy 0” éva fouve momuxoy xat Beatrol AGyou vym-
Mic awobnmiriic otdBung, yuo va ratahdfer 1o opbakuopavés Adbog mg. Iag eivar duvatdy,
0 %GOROG TG ETOTNHOOTUVIG Vet giva 1600 Tuphdg; TTis proel vor pmepdéper T6oo duago-
petxég duaotdoers; Common sense VTGEYEL LOVO OTOUG common people;

Baatep IToYXNEP



