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ANDREW HERSKOVITS
The Positive Image of the Jew in the «Comedia», Peer Lang,
Oxford etc. 2005, oe). 352, 5 ewx., ISBN 0-8204-7528-9.

H ewdva tov Efpaiov oe 6 ™) pecamvir hoyoteyvia eivan Paowrd agvnuri. O ho-
YOTEYVIROS AVTLONULITLONGS €YEL EQELOUC OTNV KOWVOVIXI] TIQUYUOTIXOTNTO KO TIG TQOKTC-
Miypeig mg, ®ow exeivn Poaoiletan ik om Pl yowowavinj mapddoom, mog ot Tovdai-
ou1jray exgivol mov otatpnoay Tov Xowoté. To ot o idiog fitav EBpaiog, ot oyetin «emi-
yewonuaroroyia» dev maile xavéva pdho. “Etot ov EBpaiot vepiotavto m Aloomopd xat my
HOWVLXY TEQLOMELOTOMON %L CLOXOVORY OTTCLYOQEVUEVE ETCLYYEMIATA, OTIWS TO OLdEQE
%0 ToV ToxoyMigo. Emy Iamavio. ov siglo de oro, pe mv anéhum xvoragyic ™g Iepds EEE-
Taomg, N ewdva qun] eiva n (dua: To 1492 exdidybnray ot sefardim and mv Ifnowr Xepad-
V0O, %0 AVTOL IOV EUELVAY AVAYRATTIXAY VO 0OTAOTOUV TOV XQLOTLAVIONS, £ywvay judeo-
conversos, Tov pev elyav npooxweijoet oto Kabohxd Adypa, ahrd xat avtol zat oL amdyo-
voi tovg eEarorovbotoay va Bewpotviar Efpaior. H agvnuy ewdva tov Efpaiov oty
Lomavir hoyoteyvia yvwpier o eEaipeon: o fuhxd Béparta eppavietar xow o Bett-
%1 ewdva Tov motol Efpaiov mg IMakaids Awabrjxng: o ovyy. TOTEUEL, TWS ILe TETOLCL JE-
G0eom rabig xou GAheg TEXVIRES VITOVSPEVOS TS emionung Weohoyiag eméToeme ™V Epu-
HEON ELOQYOYT] JLOg 70 BETxc AOYOTEXVIXIS HETayElDLONG %O CTTOTEAEL [LCt RQUITTLRI L~
hoefocixn otdon ogouévav ouyypagpémy, xvping Tov Lope de Vega: «this identification
of the judeo-converso as Jew is the key to appreciating that, on one hand, the presentation
of a positive image of the Jew in biblical and legendary comedias could suggest a defence of
the contemporary judeo-converso, and that, on the other hand, the presentation of a positive
image of the sincere judeo-converso in some plays in a contemporary setting should suggest a
defence of the Jew» (0. 20). T€rolor xafohxnot Efpaior vmijpyav o 6Aeg TIg ROWWVIES Td-
Eeug, v jrav exteBeévol oe hoyng VTOYES, RATADGOELS %O KATATOEYUOUG EX HEQOUG TG
Iepdg EE€taomg. Adym mg BonoxevTivg COTUVOUOXQATICS Al TOORORQATIOG O KOVOG GV-
Bowmog 1tay ouvex(HS VTOXEMUEVOS Vo delyveL 0Ty dnudota Cot, TG Eivar TOYUOTROS
«rohandg Xototavdg» xat Oy «véogy. «This anti-Jewishness could have been the impulse
behind the theatricality of everyday life and the first that influenced the way Golden-Age
dramatists wrote. Making theatre of life was necessary because one had to demonstrate one’s
cristiano viejo status and because the ruling regimes were repressive; criticism, especially as
regards anti-Jewishness, had to be indirect and therefore complex. I hope to demonstrate that
this complexity is reflected in the comedia» (0. 30). Qotéoo 1 Bearoopavia mg emoyig meé-
meL vau ExeL ko GAAES anties ad Tov VTOPGOXOVIXL el TOV EXOMAO aVTLONITLOUG® Y10t TV
ovvBeTdmTa mg ®atdotaong Bi. B. ITovyveo: «O Xouods Audvag xawn mohvtxi: H rugav-
voxtovia oto €gyo Fuente Ovejuna tov Lope de Vegax, atov topo: Evownaixij Oeatooloyia,
Abva 1984, a0. 95-137, 417-437 now mv exel avagedpevn Prioyoapio.

Me mv évvola avti 1) daiotmon Tov ouyyQ., T 10 dMudoto «Béato» Twv xabohrdy
EBoaiov ouvéBale onpaviird ot «Beatouedmra mg enoys, Lov gaivetal ®dnwg vrepfo-
Mnii: «While the term homo theatralis could be applied to all Spaniards, because everyone
had to make theatre, the conversos had to make more persuasive theatre, developing a special
theatrical perspective, one that I will call the converso perspective: watchful, dissembling,
and always avoiding facing directly any conflict, because they knew that they could not win.
If cristianos viejos had to make theatre to show that they were not Jews, it was much more
important and difficult for cristianos nuevos to do so while still pursuing occupations such
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as trader, banker, physician or, like Cervantes, a tax-collector, occupations traditionally
although not exclusively Jewish. If the cristiano viejo played his role badly, he could put his
honor in doubt, but if the converso slipped up, he could lose his life. A careless word could
lead the ‘actor’ to an Inquisitorial dungeon, emerging only in the last act of the play, his own
auto de fe» (0. 32). ZuveyCovrag My eQUVEVTIXY CUTY YOUUY, O OUYYQ. GTOQAIVETOL ELQW-
vird, mog «the most theatrical events of this period were the autos de fe» (0. 31). H vébeom
epyaoiag Tov eiva, g ®Aumooo amd Ta Beatourd £QYa TG ETOYNS EVAL YOOUMEVE 0Tl TV
mEoomTIAY owTou Tou Tmov Tov ERpaiov mov avayxrdomxe va npooyweiioet oto XoLotavt-
OpG nau delXVETaL, [LE TOOTO RQUITTLLG Ko ERPECOD, OTN OXNVI* cu T ouptadCovon otdon
Je o oAGxAnon xamyopiar avBo@mmY MG ToTE WomavikYg ®owwviag PAETEL TEayMaTOTTOL-
nuévn oe aQretd €Yo, xupims Tov Lope de Vega, xat 1) undBeon tov amoxogupdvetal omy
ewootio, pimog o o dLog o dpapatoveyds eixe TéTola efoaini xataymyr. «Many plays can
be seen as not simply reflecting the anti-Jewishness endemic in spanish Golden-Age society
and not simply presenting the Jew as stereotypically evil, as it is held by some critics. Although
on the surface the Jew is presented in a negative light, I believe that here is a positive image
of him hidden in many comedias»(o. 38). Mua avouytd Betuxij ewxdva tov Efpaiov ot oxn-
w1} dev ritav duvard va vrdeEer o ouyypagéags g Ba ouyrEVTpmVE T JUOPEVELX TOL ROLVOU
#ow mBavag 0o xatéhnye omy lepd EEétaon.

Me mv e&rfjynon avm] yue v vtéBeon egyaoias o ouyyQ. oxtayQagei xaw ™ dopr g
epyaoiag: xeg. 1-2 €xovv meploodtepo Bewpnuirnd yapaxtioa, xe@. 3-6 epaouitovy mv
unéBeom epyaoiag oe pa 0elpd and ovyrexouéva Beatpird €oya. To mdto xepdhato,
«Converso Perspective and Christian Humanism» (00. 43 €€.) aoyoheltat pe ta 1otoguxd ovp-
QOACOUEVEL: TOV LOTOVIXG OUPAVIOUG otd Tov 14° atov 17° audvar, v avi-wdeahotin giom
TOU TEWTOV £QYOV G tomavikrg dpaparovpyiag, La Celestina, 6mov o ouyypagéag xonot-
pomotel oe mOAG onpeia xQumtivy YAooa, TV omolo QuUNVEVEL O HEAETNTIS HE TO YEYO-
vdg mwg o Rojas vioBetel avmi ) otdon twv conversos (Brémer axdpo xou abeiotrd otot-
yeila oto €0Y0). Auté avalietal Yotea in extenso oto devteo xepdhawo (00. 69 €E.), Tov
evoniCel dvo dapopeTind ompoctohoyikd enimedo. Zm ovvéyela vofdihetan o maQd-
pota. avdlvon to doxipo «Arte Noevo» tov Lope de Vega, 6mov yivetal avagopd xat oto
Fuente ovejuna (0. 84). To tolto xepdhato eneEeoydletar my vobeon epyaoiag, Tog 1 et
%6va tov EBpaiov progotioe ot oxnvii va vroxataotafel xou amd my eméva mg yuvairag:
«The Woman and the Image of the Jew» (00. 99 €E.) n opodmra ouviotaTar ®vping omv
nofnurémTa. 10 110010 ®EPAao avalietal 1 Beatour edva Tov Efpaiov ota Piffhi-
%4 dpdpara: «The Image of the Jew in Biblical Comedias» (00. 135 €E.)" avahiovrar »vpi-
g §oya yio Tov Aafid wg xoumtrij gryovoa Tov converso, xou €0ya yia v Eobijp. To mé-
unto xe@dhato, «Subverting the Negative Image of the Jew» (00. 179 €€.), eEnyel pe emi-
Aeyuéva maQudelypato TIg TEXVIRES %O OTQUTIYIXES TG VTOVOIEVONS TG Elonung aovn-
g ewdvag Tov Efpaiov xou avagépeton xat o €Qya ov dQapatonototy my rapddo-
on yiee mv Payih, mv 6popgn Efeaia tov Toledo, mov epwretmre andpo xow o Paothidg
(D. Cruikshank: «Alfonso VIII and Raquel of Todelo», otov tépo: K. Adams et al. (eds.):
Spanish Theatre: Studies in Honour of Victor F. Dixon, London 2001, oo. 11-26). To €xto %e-
@dhawo, «The converso and the Image of the Jew» (00. 253 €E.) ovlntder ig mapudooionég
andyelg me oxetnis PipMoygagiag xow xarahiye oty vdBeon mwg fowg xow 0 Adme va.
ity converso, yurl Tovhdyiotov oe €€ épya Tou evomieTan ovmi 1) xQUATIHG BeTin] Ewd-
va tov Efpaiov.

H epyaoia eivon mohd xohd TerpnQuopévn xaw omy avdlvon odnyel oe Pdabog nar oe
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hemtopépetes. QoT600 1 ®eviowri] véBeom eyelpel epwmioels mov Ba peme var ovlnm-
Bovv andpa evderexéotega. Iowa éxtaom elye 10 «efoaind» medPAnua; 1600 peydho rray
10 Tiue Tov TANBLOWOT oL ttay conversos; Tu dhheg evOETEELS VIAQKOVV Yiat pLct TETOLCL
@uhoefodin otdon o éva exionua avionuuxd xhip; H faow] avni viébeon epyaoi-
ag ouvoyiletar axdpa wa opd oto téhog: «It is suggested in this work that the negative
image of the Jew in the comedias analysed was often subverted by irony and ridicule, and that
Golden-Age dramatists may not have been anti-Jewish, as maintained by a majority of critical
opinion. I have presented the view of a group of critics who do not see the works of these
dramatists as underpinning the dominant ideology of the time, but as alerting their audience
to its injustices, including those committed against contemporary descendants of converted
Jews» (0. 319). Tlapadéyetar motéoo mwg avnj 1) didotaom dev elvar evxokn va amodel-
el »ioua péBodog jtav «by the transposition of the Jew and by allowing the Jew to appear
as a sympathetic character. I have argued that Lope and his followers used transposition
to challenge the negative image of the Jew, substituting the woman and also the biblical,
legendary and foreign Jew for the contemporary converso. Transposition permitted these
writers to deal with the Jewish problem. [...] The other way of questioning the negative image
of the Jew was by presenting him as a character in the comedia. This was perhaps understood
by a greater part of the audience, because the Jew could not be mistaken for another, such as
the woman» (00. 319 €€.). "Etou ta Oeatourd €gya pe Efpaio eivar Mydtepa and g «Kopw-
dieg Tyuic». O ouyyp. mapadéyetar emiong mwg 1 xEUATKd BeTivY OTdon ouYYRUPENY oav
Tov Ogofdvreg xat Tov AGTe PToQel vor uny €xeL va »aveL pe pie vtotB€pevn efoain xata-
YOy TOUG, GALG LE TOV LOTaVI%G OUPaVIOUS Tou 16™ xaw 17% cuddva. H womavinn comedia dev
Ttav pévo momaydvda mg Loyiovous xoLotiavixis xoopobempiag, eArd, péoa oug vreg-
Bolég ™g xouw T oTetbeQES TUUPAOELS ™G PTOQOUOE VL (OXOEL KAVELG RQUPE KO KO-
vixn xoutu|. «The comedia was not simple propaganda, but often ironic and subversive; not
always anti-Jewish, but often sympathetic to Jews» (0. 321). Me pdon Aowtdv 1o Bépa tov
efoaizo mpophipartog, 6mmg dnuoveyiiBnxe uetd to 1492, n avdaivon mg womavirig doa-
poroyoagiog Tov Xouoot Abva amoXahimTeL XaL %QUITIXES DLOTAOELS, oV ouviiBng dev
vmoypappuiCovrar xat amootwndvor. H povoyoagia tehewdver pe wa fihoyoagic twv €o-
yov ov €xouvy avalvBel xar mg Prioyoagpiag mov ouinmidnxe (00. 323 €E.), naBdg o ue
€va Yevino evpemjoto (00. 341 E.).

BaaTep IToYXNEP

MONA HASHEM
Satirische Elemente im dramatischen Werk Frank Wedekinds [Zatigurd otouyeia
oto dpapatind £pyo tov Frank Wedekind), Peter Lang, Frankfurt/M. etc. 2005
(Europiische Hochschulschriften, Reihe I, Deutsche Sprache und Literatur, vol.
1912), ogh. XIV+234, ISBN 3-631-53118-4.

O drevrpvilel n ovyye. aryvrnioxis xataywyrs (Sddoxel oinega yepuavini yAdo-
oo, %o hoyoteyvia oto Iavemonipuo tov Kdio), To xivito va ouyyedyet 1o tagdy mévn-
ua roy 1 magaxohoubnon wag Beatounis Tapdotaong Tov £gyov Evmviua g vidtg 1o



