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&L o epieoyn afheic, Stav whder yo «both Socrates’ and Euripides’ Electras» (0. XI,
G apheio 0. 66). ARG ovtd dev TEEMEL VoL PELDOOUY T X xOd TG TIROUEVNS, Yiol 0 T6-
HOG TEQLEXEL HEQUXG TTOM) ovotaoTiRG peheTijpato xow elvan dhho éva delypa yio Ty ayo-
Mvom duvauurij Tov ggeuviTiroy owtoy mediov, mg avafinong Tov agyaiov dpdpatog oto
ONUEOVS HOOUO.

Baatep IToYXNEP

EDITH HALL / FIONA MACINTOSH
Greek Tragedy and the British Theatre 1660-1914, Oxford University Press, Oxford
2005, ogh. XXXVII+723, 86 eix., ISBN 0-19-815087-3.

Ov Khaowot @thdhoyor amoderxviovian doLotol totopurol Tov Bedroov Twv vewté-
owv xoovav. H 1déa tov fifhiov avtot yevviinze to 1989, Grav oyxedidomxe to Archive of
Performances of Greek and Roman Drama mov Aertovpyel ofjuepa oty OE@Gpdn %o oto
omoio epydtovtar za o do ovyye. H emybia mg eneEepyaoiag avnic mg povoypagi-
ag eviayitnue axdpa meELooGTeQo pe ™ dMpoaievon tov fipiiov tov Flashar yua myv worto-
ola TV TaQUOTATEWY TOV aEXiov EAMVIXOU JOGUATOS OTIG GXNVES TV VEWTEQWV YOGVOV
1585-1990, to omoio Spwg, 6mwg mapamEovv owotd o dvo perenjtoleg atov [Tpdhoyo (oo.
VII €€.), eivau ®dmmg yeQUavoxeviguo xau mapapehel duoavdhoya my vraéhout Evod-
), eve) dev eotidler oxedov xabShov omy Ayyhic. O x0voroyrGs TEQLOQLOUGS OTO £T0G
Tov Eeondoparog tov TTpdtov Moyxrdopov [Torépov elvar anagaimrog, yorl o 20° -
VOg QEQVEL JLOL TOAD TTLO OVOLAOTLXY] EVOLOYOANON e TO oy aio BEato amd Gheg Tig Ton-
youueveg emoy€c, epdoov pe tov Nietzsche, tov Freud, m fuxtmoiavi oyxohij mg eBvohoyi-
ag, puhohoyiag, Bonoxretohoyiag xa apyaoroyicg alhdfovv oL ouvteTaypuéveg TG Ratavo-
N0NG TG CEYGTTOS XABKS Rt oL ouvBiireg MG oYy e0vNg Tedoyiis te. Ta yoovoroyt-
%d GpLat TEog Tat Tlow amoxheiovy (entomg owom) emhoyn) to Ehoafetiavs B€atpo vau Ee-
%oy pe v nepiodo mg EnavépBwong 1o 1660, Gtav emtpendtay mdh n vraEn xau Aet-
tovgyia Bedrpwv omv Ayyhic. O 16105 auTls OUYREVIQUIVEL VOl AEGOpEVE TAOTUOLO VAL
%6, Tov dev pavralotav xavels Twg vdoyeL o Tétola €xtaon. O duo pehemitoleg dMAo-
VOUV YONTEVREVES OIS TO TOMIXQOVO LoTOELXRG TOUG TaEIdL, %0 VIoyQauuiCouy t onuacic
0V TEOOWmKOY BeaTrol Pldpatos, 0T Al TG LOTOELRES TYEC, Buplloviag mmg xat
o Freud ouvéhafe mv owdunddera Bewpla tov magaxohovBdvias mapdotaon tov Monet-
Sully to 1885, o Kierkegaard rjtav yontevuévog and tg dnepeg tov Mozart #th. Qotéoo 1
evaoyoinon pe m Beatowri wotopia yio Tovg Khaowots Prhordyous eivan xon €va aim)-
o o mpaxtikG: «If Classics is to find a purpose and role in the third millenium, it needs to
ask questions about its purpose and role in past centuries. Classics’ needs to understand the
history of Classics as practised and enjoyed both within and outside the confines of academic
institutions and published scholarship. [...] Our book is intended to tell part of the story of
how a rather different British public imagined Greek antiquity. For amongst ancient literary
genres Greek tragedy has exerted a particularly powerful influence on later cultural life. It has
been a crucial medium through which people untrained in Greek and Latin could have access
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to classical mythology. Translated, adapted, interpreted, and enacted, it has also shaped our
aesthetic sensibilities, our ethical categories, and our political thinking» (0. IX €E.).

O mpShoyog avapéQet emiong, g pue peydhn xuvnaijola ddvaun yio mv Tedohmym Tov
agyaiov Bedroov, 1ray xou ) EMmvirii Enavdotaom tov 1821. «The experience of watching
ancient Greek on stage in Britain could never be the same again after the 1821 uprising against
the Ottoman Empire and the creation of the modern Greek nation. The presence of Greece
is always in the background of our narrative, from the first Greek Orthodox Church, built in
London shortly after the Restoration. Significant Greek individuals make appearances: John
Nikolaidis was a refugee from Turkish prosecution, as well as nephew of the Patriarch of
Constantinople, when he was involved in an extraordinary production of Oedipus Tyrannus at
Stanmore School in 1776 (see Ch. 8). The Phanariot Prince Alexandros Mavrokordatos, who
taught Mary Shelley Greek in Pisa, was to play an important role in the British identification
of Greek tragic conflict with the struggle against the Turcocracy in the 1820s when Percy
Bysshe Shelley dedicated his Hellas to him, a visionary poem based on Aeschylus’ Persians
(see Ch. 10). We are painful aware that much more could have been said on the relationship
between the theatre history we have begun to excavate and the modern history of Greece and
its people» (00. XI €E.).

To peBodoroyrd medfinua twv oplmv mg enidoaons mg ehhnvinis Toaymding aviie-
TOTOTNAE PE EUTELQUXO TOOTO KL KATA TEQITMON: OUYVA OL TITAOL TwV EQYV 1j pageants ei-
VUL TRQATACVITTLROL, %Ol JUOELS TG oy aiog Toaymdiag epgaviCovial o tehelng ovyypo-
va (Mg emoyis) ovpgealopeva. Tua o oivoyn Tov VAol ouvidymue and mv Amanda
Wrigley éva «Chronological Appendix» (00. 555-590), 6ov avaypdgoviat o€ xQovohoyurij
#OTATOEY TUQATTACELS TOAYWOLBDV 00 Kt JLUTKEVMY 1] EQYMV OV EXOVV ETNQECOTEL: TT. .
ota ydvLa TG eEAMVIRYG emavdotaomg epgaviCovral pua oelpd and €0ya Pe QUeAMVIXG
TEQLEXOUEVO, TTOV TL{COVTaL 0T EUTOQUXA BEXTEX %atL atevBUvOVTOL O€ €Vva TOAY €V %Ot
V6 (00. 571 €., 10 vhrd xaw otov W. Puchner: «Die griechische Revolution von 1821 auf dem
europdischen Theater. Ein Kapitel biirgerlicher Trivialdramatik und romantisch-exotischer
Melodramatik im europaischen Vormarz», Siidost-Forschungen 55, 1996, oo. 85-127). Baot-
%05 0dyog 1jtay PEPara 1o wohvtopo A History of English Drama 1660-1900 tov Allardyce
Nicoll, wov ohoxine@Bnxre pohig to 1959. AMG peydro péog Tov VMKOU 0good ®aL TaQa-
OTAOELS TOV DLV TOV TOaywdLBY, 08 PeTdpEaon 1j Xmoig, ota ®oAéyia xau oyohela. Kata-
BAqomue now o ovompaTiry tpoondBeta, auobnTurés emAoYES, TaQUOTAoELS Raw dpapatt-
%E¢ daonevés va eviayBolv oe peyahitepeg 1oToQurég ®au ToMTrés ouvietaypéve. Ewdi-
%€ BepaTinég daatdoets, Wiaitepa evoLapEQovoes aMueQ, 6TmG 0 X0QGE, TO LOTOQIXG KO-
OTOUML %aLL 1) GRNVOYQQpict O OEOM UE TaL QY ALOAOYIXA EVEYAT TS ETOYNG, KTA. ETQEME
va amorheLoTovy Adyw Ehenyng ywoov. Eniong n «wotopiox auvt elval tepLoguopévn, aore-
6. awomed, omy Ayyhia, ywols vo AdPet vdym g, o€ vdmove €xtaom, EVQUTEQES EVQWITKL-
inég eEeMiEerc. Enlong €npene va mapapenBotv ow oxéoei me dpaparovpyiag at Tou Be-
droov pe m Lwyoagpur row mv weCoypapic. O mpéhoyos tehewdver pe my damiotwon, Tog
1 wrogia g medohmymg mg agyaiag Toaymdiag omy Evpdan elvar avagaigeto otoyeio
g dag Mg eounveiag g xat atiet Tov (dlo epevvnuxd Gijho. «We hope that our book
will be read by Classicists as well as cultural historians, since we think that this experiment in
excavating an aspect of the afterlife of the ancient Greek tragedians will help in the attempt to
understand and appreciate their archetypal plays in the context of their original productions.
The last few centuries have added dense layers of meaning to the texts of the Greek tragedians,
through interpretation, criticism, translation and performance. We are convinced that if
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Classicists are to penetrate to the authentic meanings of Athenian tragedy in the historical
contexts in which it was originally performed, it is essential that they raise to consciousness
the ideas and interpretations that have subsequently attached themselves to these archetypal
texts - racist and orientalizing views of Aeschylus’ barbarians, psychoanalytical readings of
Sophocles’ Theban royal family, patriarchal horror at Clytemnestra and Medea, or pro-Boer
responses in 1905 to Euripides’ incarcerated Trojan women. Several chapters in this book
argue that performance history has powerfully affected scholarly opinion of ancient texts»
(00. XXT €E.).

Egodiaopévogs, Aoutdy, pe Toug eLoaymyrots autols TQoAMIATIOROUS 0 avayvdoTg
EequAhiCeL Tov emandrovBo xatdhoyo TV eovoypupuiv xat agyitel To didfaoua pe To
mpdto redhato: «Regicide, Restoration, and the ‘English Oedipus» (00. 1 €E.), 10 omoio
aoyohetton pe Tov Odimoda twv John Dryden xaw Nathaniel Lee, mov tapaotdOnxe o 1678
oto Dorset Garden Theatre. Ed¢) otapartotv Guwg xat o duvardmreg wag fiphoxpuoiag va
amodWOEL AETTOPEQELOXA TNV «a@ifynom» 0TV TEAYRATOAOY XY TS dixtiwon, 1) omoia, o€
#dBe xepdharo, maipver doGpovg dapopeTrovs xaL CUVOVALEL SLUOREVES, HETAPQATELS RO
TOQUOTACELS, ROUTIAES %ol dQAPTOVQYIRES BEmOIES, EMOTNUOVIXI YVAOM %o hoYOTEXVIXI]
«(01on», TaEoVaLdLovtag éva ThoUoLo VAXG, G0V 0 EUTELQOS LOTORIXGS TOV EVOMTIXOY
Bedroov ouvavrdel ovyvd axetd yvootd otouyeia, e YOQES Guwg avaxrahinteL Thngo-
ool xau hemropéeteg Mydteo yvaotés. H «agiynon» avn yapaxmoiletal omd xdmoua
paeotpia, yoti to fiphio dwaPdtetal, 0to oivord Tov, TOAD evydoLoTa, A TOV GY*0 Tou
oy ov ouoowpevet. To xe@dhalo autd, T0 TEWTO, EEXVAEL [LE TNV AVOPEQCUEVN TTOQA-
oteon ™G draoxevs, avoiyet 1oteQa 10 BEpa o8 GALES TAQUOTATELS TS YVWOTG COPGXAEL-
ag tpaywdiag omv Ayyhic («Oedipus in England»), uetommddet dotepa o Bempia o go-
pmveio Twv eEAAnvirady Toaywdudv omy emoyy mg EnavépBwong yevirdtepa («Restoration
Oedipuses: Ancient or Modern?»), ywt va otafet oto téhog ota xivirpe ™G dLaoxev-
1 Tov 1678: «Oedipus and Politics». To devrepo xepdhato, «Iphigenia and the Glorious
Revolution» (00. 30 €€.), Eenvder pe mv avagod mg yvootis Lady Montague, tog to 1749
o€ €V 000 PETapUPLEOUEVOV eppaviomxre og Ipuyévela wa maid of honour omv avky me
movyrimooag mg Ovahiag topless: avaxahinretar Téte 10 duvapuxd g xQUupEVNS oeEov-
alxoTTag Tov EMMVIRGY puBoloyrdy xar dpapatrdy «éhwv» xat tagovotdtovial og
poses plastiques xou tableaux vivants. “Yotepa 1) agijynon negvdael o€ naQaotdoeLs xat di-
aoxevés e lpryéveiag tng ev Tavpous, dragutiCoviag xat autdy ToV TQOTO0 TaQAdELYHOTL-
%A GhEG TIG TOQAOTAOELS %o DLOREVES apyaiog EMnvirg Toarymdiag Ty oy exeivn g
10 1730 mepimov. «Investigating the experience of the Iphigenia plays has shown that there
is a relationship between the theatrical revival of ancient Greece and several other modish
types of setting and revivalism (Roman, Turkish, ancient Egypt and Persia, North American
Indian). Adapting Greek tragedy for performance, as opposed to merely translating it, seems
to have been seen as a rite of passage for aspiring men of letters. Those who did it only once
include Davenant, Boyer, Dennis, and Theobald: others whom we shall meet in subsequent
chapters include Charles Johnson, Richard West, Edmund Smith, and William Whitehead.
This can not be explained solely by the limited success with which some (though by no means
all) of these experiments in Greek tragedy met in the commercial theatre. It is as significant
that their versions are sites for practical experimentation with dramatic form and aesthetics,
signposted in the prefaces and prologues, and related to their more theoretical meditations,
published in treatise and pamphlet» (00. 61 €€.). Auté Loyvet féPana, mutatis mutandis, yia
Sha T xe@dhato Mg LoToplag VTG,
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Kot avtév tov 1pémo Eetuhiyoviar Gha tar xepdrata mg povoypagiog. To toito ®e-
@drawo, «Greek Tragedy as She-Tragedy» (00. 64 €E.) mepLéyel peto€l dhmv avalioelg
%aL oupgoalopeva Twv eEig Eoymv rou taaotdoemy: wag daoxevis mg Exdfns 1761,
Phaedra and Hippolitus tov Edmund Smith 1707, Iphigenia in Tauris tov John Dennis xth.,
Gha oto mvedpa g preciosité xou Tov sentiment To goxoxd. «Between the late 1730s and
the 1760s tragedy became increasingly mawkish and sentimental, as highly actable poetic
tragedies were produced with an unabashed interest in the emotional frailty of a traumatized
mother, wife, sister, of daughter» (0. 88): Creusa tov Whitehead, Medea tov Glover, The
Royal Suppliants tov Delap 1781" napadetypanind n avdlvon eppabdiver omy meplntoom
s Mijdetag (00. 92 €E.) xou TV duorevdv xau tapaotdoedv mg. To T€tagto expdhato,
«James Thomson’s Tragedies of Oppositon» (00. 99 €€.), avaliel tov Agamemnon 1738,
710V oVVOVALEL TOV ALoYUAO pE TOV ZEVEXQ, HETATQEMOVTOG TO QY0 O€ OLKOYEVELaXS dpdpa,
Edward and Eleonora mov pygiton mv gvounideia AAxnotv, amoxogigoua mg aobnuart-
®ijg hoyoteyviag mg emoxg, ov mailetan 1Qog To TEAOG Tov cudva *o dht. To mépmto xe-
@dhaio, «Euripides’ Ion, Coram’s Foundlings, and Lord Hardwicke’s Marriage Act» (00. 128
eE.) Eenwvdel pe o mapdotaon tov Garrick oto Drury Lane, Creusa, Queen of Athens tov
William Whitehead, ) onoia faoiCeton otov Iéva tov Evounidn. H enidoaom tov €gyov av-
100 avohietan ot ouvéxewa o fdbog («Delphi as foundling hospital») xaw pe doxpovirnd-
mta. To éxto xepdhato, «Eighteenth-Century Electra» (00. 152 €E.) Eexwvder pe mv dmo-
ym tov la Mesnardiére (La Poétique, 1640), mov Becdonoe ™ copdxheia HAéxToa wg to amo-
#OQUQOUA CAV TV TeaywdLidv %o aoyoheltar ot ouvvéyewo we The Mourning Bride tou
William Congreve xou The Grecian Daughter tov Arthur Murphy xa8ag %ot Tig petapodoetg
¢ Zopdxherag Toaywdiog. Kegdhato 7, «Caractacus at Colonus» (00.183 €E.) xatamdve-
o pe 10 €Yo Caractacus tov dotopa William Mason (1776), wov 1) véBeon tov, mg avri-
otaomg apyainwv Boetavav evdviio om Pwpoix] xuolapyica, ouvdéetan pe o oupgootope-
Vo g emoyiic, ™V aveEapmoia mg Apepuriic' 1o €pyo Paoiletar atov Owdinoda eni Ko-
Awvd. To xepdharo 8, «Revolutionary Oedipuses» (00. 215 €E.), eoudel mv mpoooyy tov
om ovvéxeta tov Ordimoda twv Dryden xou Lee otov 18° awddvar om Fakhior pdhoto petod-
€L xaveig avdpeoo oto 1614 xow to 1818 toudvra duonevég vau €EL petagodoeis (Chr. Biet:
Oedipe en monarchie: tragédie et théorie juridique a I'dge classique, Paris 1994)" 1d)oa mootpov-
VIO GG OL HETAPQATELS, GYL OL DLAOREVES, KL OL QOUAVTLXES TAQUTTATELS YiVOVTaL TAEOV
RO OTCL TOVETLOTIULCL KO KOLEYLOL QUTES OL TTOQOTTACELS TTQOXAAOTUV TV ELQWVELDL %o 0dN)-
youv omv mapwdic Tov Owimoda and tov Shelley. To xepdhawo 9, «Greek Tragedy in Late
Georgian Reading» (00. 243 €£.) ouvey(Cel pe gopavurés oxoMrES TUQUOTATELS HETOPQA-
oewv oto Reading: Orestes, Electra, Oedipus tyrannus, Antigone, Hecuba %\

To dénaro vegdhato, «Ruins and Rebels» (00. 264 €E.), avagéQetal OTIg OUVETELES TG
EMnvinis Eravdotaong tov 1821 oug ayyhurég ornveg xow my apyaio Bepatohoyia: 1) mo-
timon twv Iegodv eivar dpeca xatavonmi ota cupgealoueva autd (0. 265 avagépeta
%o 1) ap@uheyopevn awveypam] eldnon mg napdotaons v Hegodv ot Zdxvwvbo péoa
ot Thaiowe TV €0QTaTT@Y EXIMADOoEMY TV Bevetdy o 1571 petd m viumgdoa vaw-
payia me Navmdxtov)' 1o €yo Oev eiye mapaotabel mow yodyet o Shelly to Hellas (1822)
%o 10 aglepioet Tov ALEEavdpo Mavpoxropddro. To 1821 nagiotdvetal o Odimodag Tov
Faucit,  Avryovy tov Edward Fitzball xouw 0 Ogéorns (vatd mv copéxhewa HAéxtoa) Tov
Peter Bayley. «Although it can be no coincidence that Greek tragedy was rediscovered on the
stage at almost exactly the same moment as the outbreak of the War of Independence, the
political equation of the ancient Greek struggles for freedom with the contemporary Greek
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uprising was not in an unmediated sense the cause of the experiments with ancient tragedy.
They were, rather, a response to the popularity of other types of spectacular drama set against
backdrops portraying the ruins of classical Greece. It was plays enacting the Greek struggle
with the Turks, rather than the struggle itself, that stimulating the interest in representing the
exploits of Greek heroes, performed in landscapes littered with ancient pillars» (00. 267 €E.).
“Hon o 1799 vmijpye oto Sadler’s Wells pwa pvBoroywrii mavropipa The Oracle of Delphi, xa
10 rawovpylo Covent Garden mwov dvoiEe to 1809 eiye ™ poper Tov Mapbevava. «EMvi-
%0 XOAMTEXVIRA RO AQYLTEXTOVIXG OTOLYE(D XONOLLOTOLOUVTAY 08 TOMMES QOPUAVTLRES TTaL-
QOOTACELS TG EMOYN]G. 20TO00 VIAQYXOUV (il HQKETEG TAQUTTACEL TOL OXETILOVTOL GLETE
pe mv eEéyeoom (BA. vau B. Ilovyveo: «H eMnvun enavdotaon tov 1821 oto gvpomaixd H5-
ato», OToV TOR0: Avigvevovrag Ty Beatouxij mapddoon, Abva 1995, oo. 256-301). Moho-
vouto ) EMvirii Enavdotaom xow 1o e AMvire vivipa eVETELVE T0 EVOLAQEQOV XL Y10t
GMeg gdoeis g eAnvirig wtogiag (BA. mt. . Constantine Palaiologos g Joanna Baillie,
Aovfhivo 1825). To 1820 tumdiveran xow o ayyhr] daoxevr elnviriic toaywdiog: Dirce;
or, the Fatal Urn (ratd 1o Anuogoven tov Metaotdolov). To endpevo xepdhaio, «Talfourd’s
Ancient Greeks in the Theatre of Reform» (00. 282 €E.), eonudCet otov Jon xaw The Athenian
Captive (1838) Tov Thomas Talfourd. Kepdharo 12, «Antigone with consequences» (00. 316
€E.) ETMKEVIQUHIVEL TO EVOLUPEQOV TOV OTLS OUVETELES ®OL MWOELS OV ElyE 1) omuadioxn
napdotaoy mg Avtyovng oto Potsdam 1o 1841 pe ™ povowri tov Mendelssohn oto Aov-
divo, 10 AouBhivo xu ahhov, pe g xouurés raw g Tapwdieg g (Antigone Travestie Tov
Blanchard, The Golden Fleece, The Birds of Aristophanes ®t\.). Me 10 »0ux0otoaywxd aoyo-
Aettan xou 1o endpevo veqdhono, «The Ideology of Classical Burlesque» (00. 350 €E.), mov
oo dettego wod tou 19 cudva yivetar Tg podag koL OMUELDVEL TOMES TaRAOTATELS (7.
X. Prometheus; or the man on the rock! 1865, 1o pnahéto HAéxtoa, Electra in a New Electric
Light) »ou megvde xat 010 eAagos povotxd Béatpo. Autég ol mapmdieg elyav ouxvd xau
xour otk dudotaon (. x. Agamemnon at Home; or, the Latest Particulars of that Little
Affair at Mycenae”, 1867). Kepdharo 14, «Medea and Mid-Victorian Marriage Legislation»
(00. 391 €E.) aoyoheiton pe g evvéa doapatrés dlaoxeveg me Mrjdeiag mov maQootdtn-
%oy LeTaEU 1845 waw 1870 xau faoiomray xvpiwg oty ovlijmon yie m voury Ekhenn duva-
ToTTeg Tov dtaluyiou (axGuo ®ow He XOWHXG TO0MO, T.Y. Jason and Medea: A Comic. Heroic.
Tragic. Operatic. Burlesque-Spectacular Extravaganza 1851). To xeqdhauo 15, «Page versus
Stage: Greek Tragedy, the Academy, and the Popular Theatre» (00. 430 €€.) aoyoheital pe
™ «uSda» TV eEMMVIRGY Taewduwv oto Aaixd BEatpo ot dexaetio Tov 1880 xar Tig ma-
QQOTAOELS O0Ta XOAEYLA ®aL Tavemonjpe. Zmy (S dexaetio eondletar xar 1o xeq. 16,
«London’s Greek Plays in the 1880s; George Warr and Social Philhellenism» (00. 462 €E.),
eV [e TO TEAOG TOU auddvar oL ™V agyij Tov véou aoyoheiton to xe@. 17, «The Shavian
Euripides and the Euripidean Shaw: Greek Tragedy and the New Drama» (00. 488 €€.), 6mov
oulnrotvra petaE GAv xow oL petagpedoels xou tapaotdoels Tov Gilbert Murray, xvol-
g 6pwg 1 Major Barbara, mov anotekel otig mpateg 000 mpdEelg wa daonev Tov Baxyov
(%owd. Tov (310 To Shaw) xaw oV Tl TEAEN Ppeitan Tovg Batedyovg. To tehevtaio neqd-
hauo, «Greek Tragedy and the Cosmopolitan Ideal» (00. 521 €£.), meouyodper agyund Tig emi-
Tuyies Tov Mounet-Sully oto [agiot, mv nagdotaom tov Ordimoda oy Abriva 1899, nabug
%o 1ov Qudimoda tov Pawvyagt 1o 1912 oto Covent Garden petd and nig tepdotieg emrvyi-
g¢ Tov omv Kevrgunj Evpdmn. Edd Spwg apyCet €va teheimg »auvolipyto rediato mg eo-
unveiag, mov Ba elvar faowrd Théov Yo ™V LoTogia Twv egunVeLdY otov 20° audva. Qotd-
00 omv Ayyhio 1 yahhi «axadnpaixi» egpnveia eixe xakiteon vmodoy and m «dlovv-
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olaip» avotoua. Arotelel xdmowa ewpwveio mg wotoplag, mwg o Freud epmveviomue yuo
v avaxdiuyn Tov voouvedntov xGopov otov Owimoda oyt om «Boxyirii» eopveio. Tov
Pduvyagt ahrd omy «axadnuaizi» tov Mounet-Sully. Ztov andnyo mg emruyiag Tov Pdwv-
yaot oty Ayyhia, avagépoviar 1idn o Edward Gordon Craig o ) Isadora Duncan, %afag
®at dhha ovépata Tov 0dnyotv oto PEAROV.

Toed ™V CQLOTOTEXVIXY AQynon 0 avayvadoT)g 08 0QLOPEVE onueie SuoROAEVETAL VoL
TGeL avdoa ko va avedubel and m Bdhacoa v avapogdv — duoxohic xdbe coParic
Lotopiag Tov Bedroov. Mohoviotto to amotéheopa dev eival povo €yrugo, ahrd xat yon-
TEVTXG, ®ou el o e ThnBdpa akinhoovoyetiopdy oe dudgopa eminedo TG TOALTLOML-
g xaw Lotoguris avdtvong. Enlong mohi mpooextur eivan n mapovoiaom: To omtind vArG
OUVodETEL CuoTNHOTIZG TO ®elpevo, aPheieg €xovv pelvel oe ehdylota onueia (. . 0 My-
16 dixaio tov J. J. Bachofen dev dnpootevmre to 1821 arhd to 1861 - 010 €105 TG €MMN-
virnjg enavdotaons frav pohg €5t eTdv), tag’ 6ho To amoumTRG KE(NEVO PE Ta TOAAG OVG-
para, tithovg xth. H fiphoyoaquen terumoiwon eivar okl xahy: dev €xeL vonua va moo-
oBéoovpe eda 0 €va 1] to dhho. O Tépog emtpémet vaw emhextiri xojon” avtiv eEaopaii-
Cetto «Chronological Appendix» g Amanda Wrigley (00. 555-590), mov axolovbeiton and
™mv okl mhovoa Biphoypagia (00. 591-639), arrd Toug Bnoaveols e povoyoapiog av-
T Eexhedver oty zuptokeSia éva eEovuytoTivg yevird evpemjolo, mov manotdlet g 100
oehideg (00. 641-723). H povoypagio o, €00 EQEVVAV YLot TOMG x00VLa, elval TaQd TOV
TAOUTO TV TANQOYOQLAV TS RahoyQoupe VY, dlapatiotin] xat Bu peiver onuelo avapopdsg
om oyeury Piproyoagio. Armoterel dhhn wo addelEn mg duvapuric xaL ToLdmTag ™S
£0€VVOC OTOV TOpEX TS RGOS ™S apyaiag ehnvinig doaparovyioag omy mapddoon
10V duTrot Hedroov.

BaATEP ITOYXNEP

MARVIN CARLSON (ed.)

The Arab Oedipus. Four Plays. King Oedipus by Tawfiq Al-Hakim, Introduction by
Tawfiq Al-Hakim, The Tragedy of Oedipus by Ali Ahmad Bakathir, Introduction
by Dalia Basiouny, The Comedy of Oedipus by Ali Salim, Oedipus by Walid Ikhlasi.
Edited with an Introduction by Marvin Carlson, Martin E. Segal Theatre Center
Publications, New York 2005, og). 450,

ISBN 0-9666152-8-X.

Zm ovvropn ewoaymyr tov o Carlson diver pia yovrgur ewdva tov apafirou Bedtoov,
mov Eenwvderl faotxd 1o 19° audva xdtw and yohhxés emdodoeic. H Baowni dvoxohia mg
mEdohMg ™M ayaias eAvivic Toaywding otov Lohaprd xho §yrertal, #atd Tov idio,
0TV OUUAVLOTIXY EVVOLOL TG oTonomTag, 6mmg expodletar omy iy xat m poiga twv
TQWTALYOVIOTOV TOU apyaiov Bedtoov, evd oto Iohdu xuprapyel n mapadootoxi Wéw tov
AnMGMITOV TETQWIEVOY Rat TG vrtotayrs om BEMon tov Beov. Yrdoyouy xaw duo ®elpe-
vat, wov oxetiCovar emiong pe tov Owinoda akhd dev odtovran: n petdpoaon tov Najib al-
Hadad mg foltarpuniic draoreuiig mg cogpéxherag toaymdiag omd to 1718, xown petdgpooon
tov Farah Antun to 1913, mov eniomg dev odCetan (fA. M. M. Badawi: Modern Arabic Drama



