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onabel va ouyrepdoet SLdpoeg TATELS xou VO HEIVEL WG Eva BaBpG xovTd 0To BeaTEIXG RO
Bearpoetdég yiyveobar. Avtd €xel BEPata vt TO TUNUA TOV: O PETAROVTEQVIONAS deV dgn-
0€ aVEYYLYTO OUTE cuTi] TV EVVOLXL TNG ETLOTNUOVIXGTNTAS 1S XONoLuns neB3dov mpoogyy-
ong %ot avdAuomg Tov VITaERTOU kot TEoyHaTxol. AMwote 1 exdotirn] TOMTR TOV agpLe-
OUATWV, TV avaBETEL %ABE POEA TV EVBUVN ™G ETAOYIS TOV REWEVWV O€ GAAO TOGOW-
10, EVEYEL TO QIOKO TOV CVOUOLOYEVOUS, TS OTAILIKIIG CTTWAELUS TOU TQOPIA EVAG EMOTNHO-
virov meLodirov. To PLevveCino mepLodind dev elvar amahhaypévo amd avto To yaparmot-
OTLRG TOV %GNG oUVIETOV, A vl amotehel ad v dhhn %o xaarTNELOTLXG TWV OUY-
xoova emAoydv mg atafvopnmg mowihiag. To xuvijyt mg vevpatric nodag, To va ei-
vau xavels trendy, 10 va TQOCCQUGCETAL ATOXAELTTIRG OTIG ®QUTOUOES CLOBNTIRES ROl TTQO-
ToyavOLopEVES amtd Toug paviopots Tov xahhteyvirod marketing aotnuxés tdoewg ei-
va, Wiwg oy emoyI} KOS, TOU UETE s ™V RaTdAVom GAOV TOV TAQUIGOEMY KAl TV ova-
100 GAWV TV CUPBAoEMV YAy veL va BoEL OmELyHaTa TV ad TI EYES TOV avBpdmvouy
TOMTLOWOY, E(VOLL AXQWG OTOTEOCAVATOMOTLXG, GTAV TAQULTEITAL TAEOV ATl T duvardT-
0 ™G Raravonamg, ™ dradixaoio me emrowwviag, ard g pedddovg dapacpov xa eEda-
virevong mg Proroyiig rataoxrevgs, av reQLogiCeTal oty auoBnTiv TV aheig VTOQXTOY,
070 AoUVOETO YG0g ToL PAEppaTog Ywois TaEwoprxk eneEepyaoia: xmois mpdtuma o afi-
€6, 0 Véog dvBpmmog mag var ogyavaoe T Conj Tov; Av to vonua mg Conjg elvan avBpdmi-
V1] KATAOXELY, TOMTLOWKG «TQOIGV», a1} TEYVY, Tov eneEeQydletal my moaypauxdmTa,
(QuoLk] xaL xowwviky), v vepPaiver xou Muoveyel véeg ouvbEoelg delyver povo owpua-
0, YUUVA Grwg eivat, 08 TORAUGRPMON, 08 aduVapia, 08 amoouveeo), ad o Vo ovth-
0€L 0 AvBQWOg TO EMAYLOTO TOU OUTOMLOHOY, TOU LOEALOLOY, TOU UETAQUOLKOU %ol NBLROU
TOCUVATOMOUOY, Yt var avtéEeL T Canj Tov; Av 1) téyvn agveitar va vegfel To vaQxTd,
101€ POLOAOPaOTE, amtd dhho dpdpo, mdh ota adiéEoda Tou Natovpahiopol. AMG otapo-
T £d6) TG OXEPELG KO TIS ATTOQIES, TTOV OV TQOXAAETE 1) AVAYVWOT TV TEVYWDY EVOS TRQ0-
Sootaxol Beatporoyrou TeELod1oY Ot emoyI] neTdfaomg xou ovyxvomg. O exdotrds olxog
%dvel dpoya ) dovkerd Tov, xat 1o Yrovpyeio ITohmopoy ovvey et va emyopnyel, ave-
Edgmra ond To meQiexduevo. H Miom fowg va €0Ber and tov idto tov Nitsch, o omolog opo-
MoYE( O€ XATOLO OMUELD, TG TO OPYLUOTUG-WVOTNELIXG BEATOS TOV dEV ElvVaL CUTOOROTOG:
HETE ™) winom Tov avBedToL oTe XoTdTEQE BLOAOYLXA OTAdL TOV OHNATOS TOL (001G [eho-
VIURG VO PV YQELCOTEL TTLOL TOL GRYLOL KO HUOTIOLEL, YLOtL V0L GTAOEL OTO YV&BL 0” E0TOV, athhd
B elvon o 1jeepog, OUVOETOG Rt EVTVYLOREVOS. Ag edticoupe Gt 0 xoAMTEVNGS TOV «Bdi-
Bovg» BAEmeL panoLd xow 1 vEa emoxy, omv omola €XOVRE PTTEL XWOIS Ve pavel ardpo T el
vau, €10t O giva.

BaaTEP IToYXNEP

ERIKA FISCHER-LICHTE
Theatre, Sacrifice, Ritual. Exploring Forms of Political Theatre, Routledge London /
New York 2005, ogh. IX+290, ISNB0-415-27676-4.

Me Buoiec ovvey et xon to enduevo Piphio, to tehevtaio mg Fischer- Lichte, mv omoia
£YOVLLE TUQOVOLATEL OUYVE T oTijheg TV BuhoxpLowdy g ITagafdoews valn omolo ouv-
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dudLer emompovin rardotion pe ovyyeovn trendiness. O exdotnds olxog, wov €yt exda-
oeL ToMG PLfhio yo ovyyova Beatourd pedpata ou elvau up to date, diagnuier ™ perém
101 oto eEdpuAlo wg «A ground-breaking and compelling study of the twentieth century and
its performance cultures». Zmv moaypatxdmTo TOORELTAL YLCL PEQUAE KEPAALOL TG LOTOQ(-
ag tov «Bedroov Tov Thijfovg» (mass theatre) otov 20° cudva, Wopéva and wa véa pebo-
doroywj oxomd, v performance culture, 1) ortola exhapfdver Sidpopeg ROWVWVIRES «Te-
Aéogig» wg ouPPOMKES TAQUOTATELS, IOV EVIVIWOLALOVV e Tov Gyxo tovg. [Tpdrerton yio
et ot aveidpaon oTov aoTRG ATOMXLONS TOV 19% audvar ®at TIg VTORQUTLKES Bew-
(&g TOV YuYohoyLxOU QEMOOU e TG YUXAVOAUTLRYG TOV TIQOEXTALONG, 1) oMol TUVOVE-
Ceton dpeoa wg dnudota xahhutexviny €xpoaon pe o emrQatovon eohoyia o it oup-
Bolurij Tapdotaon Tov opotoyevoug ouvéhov g xowwviag. To ontd tov Eric Hobsbawm
yuee v emoxy twv axponjtwv (The Age of Extremes: The Short Twentieth Century 1914-1991,
1994) aoparag xapoxrmeiCet avayhugpa tov 20° audva 0g avioGeEOmo, THAUVTIEVGHEVO avd-
UEOT OF (XQOUES EXPAVOELS OF TOATIXY, LOEOAOY(C, TOAEpXY TEXVOLOYIC, TUOTHHOTLRY YE-
VOXTOViet, aVApesa o€ avitBeTvd %L avikEOVGpeVa aloBTrd ®aL ETLOTNUOVIKG POVTEAX.
Mua otpamywij tehetovgyrric agovaiaomg mg Plag elvar 1 Buola: to potiPo malle xa-
Tahvtnd eGAo 170N om) dpapatovpyia mg oteogrg Tou awdva ote 1900. AnS exel Eexvd-
€L 0L 1) OVYYQ.: Tapovotdlovtag e Paon Tig mepLypagés rar amyjoei otov Tomo, myv ma-
odaraon mg HAéxtpag tov Hofmannsthal to 1903 o oxnvoBeoic tov Max Reinhardt pe mv
Gertude Eysoldt otov mpmtaymviotizd goho wg tafohoyind xpovoua me Yiymong wag ov-
toBuoiag, mov ovyxhévioe Beatég xaw xpuurovg («Prologue: Electra’s transgression», oo. 1
€€.) - e nBomords TEoE T GpLaL ™S VIToXQUTLRYGS o oY ®VLoAeEln «Buordomre» otov
ATOLTNTRG YUYAVAYRATTIRG QOMO ™G, 0 01t0{0g EETEQUOE e T) TELQA TOL TCt GRLXL TOU CVE-
%100 070 oupPatixd Béarpo: dev Emaute mua, «ijrav» n maboroyw] HAéxtoa omv yuyavaky-
TWHY] EQUNVET TOV AVOTQLOXOU dQUUATOVQYOD.

To mpwto uepog €xel Tov 1dmmg fapiydoumo titho «The search for origins to outline an
utopian vision of the future» o amoteheiTar and Toie neQEAALD, TOV COYOMOTVTOL pE [E-
YOAES XOWMVIXEG TAUQUOTATELS KoL TELEOELS 0TS OXES Tou awdva. To medto xepdhato,
«Reconceptualizing theatre and ritual» (00. 17 €E.) aoyoheltat pe ™ OTQOPI TG ETOTNUOVL-
#1jS TEOOOYIS Umtd TO %ElPEVO OV TarpdoTaon, ov Eexivioe Paowxd 1idn e tov Nitoe («H
YEVVIION TG TEAYmdlag ol TO TTvetpa ™G povotxiic, 1872), xou odijynoe omy idovom mg
Oearpohoyiag om Teppavia, pe tov Max Herrmann (1865-1942) va 6éoer oto #€vro mg
Bearpohoyiuis pedddov my tapdotaom % Gy To dpdpua, divoviag 1jdn ot 1920 tov oploud
™G TAQACTAUONG (O MLOS HOOPYS EmrOVViag (E0TG, auyvidLov) avdpeoa og n6omoLotg
nou Beatés. Exeivy mv emoyy] onpetdveta xat 1) otoogn mg Prrtmolaviic aoyatoroyiog xa
eBvohoyiag ota ritual patterns (Frazer: The golden bough, W. R. Smith: Elementary Forms of
Religious Life, 1912, 6o 1) Buoia Bewpeitan 1 makidteon poo@r tehemic), %ot 0 0pLopde Tov
rites de passages a6 tov Arnold van Gennep (1909), Bewpies mov elyav peydhn enidoaom
omv mohtop} avdhvon, Ty xowmviohoyio xaw eBvoroyia/avBommoroyic, rMd kot oTig
rhaownég omovdeg, wuplng omv Jane Harrison (Prolegomena to the Study of Greek Religion,
1903, Themis, 1912), v omoia »aBSpL0e 10 «dpupevov» wg thing re-done 1 pre-done. Té-
ToLES HEAETES 0dMfymoay ot yvwoni Bempic tov Gilbert Murray yia mv tehetovgyur] amop-
i raw Paon mg apyaiog Toaymdiag (raw avriotorya yia my xwundia pr. Cornford: The
Origin of Attic Comedy, 1914). Auté 10 V€0 evOLagEQov yua TV Tehen] ®ou teheTovpyia elye
GLe0EC EMMTWOELS 0TO BE0TO: ®eq. 2 «Max Reinhardt’s theatre of the Five Thousand» (00.
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46 €€.) Yo tov Ordimoda 1910 xaw my Ogéarera 1911. ES@ 1 ouyyp. #wvelton o€ yvwots me-
dio mg Bearpuris wotoplag, (0wg Gyt TG00 OLXELD YLa Vel ayYAOOREOVIXG %O CUUEQIKAVIAG
avoyvootud ®owd. O 1o6mog maovsiaamg £yReLtal 0To Vo dWoEL EXTEVI] AGYO OToug ®QuTL-
#0vg Tov Timov xau va oyohdoet Gotea tig andpels avtéc. Keg. 3 aoyoheiton pe €va Ghho
Massenspektakel, tovg Ohvpmoxots Aydveg: «Re-inventing ritual. The Olympic Games»
(00. 69 €E.), anohovBivtag ruplng tg dMnhdoelg Tov dov tov P. de Coubertin (Mémoirs
olympiques, Lausanne 1931, The Olympic Idea 1966, Textes Choises, 3 vols., 1986). Zto ®évigo
oV evdlapépovtos Polorovian BEPaua or ornvobeoie Tov Teketdv Evagng xar MiEng xa-
Badg a1 amovopj Twv petahhinv émg to 1936. To ésprit de sport Ba émpene va dnpovoyr-
o€l e ouAhoy TodTiom pe v 1deddeg Tov ouvdEEL Toug Aaots' n Aatpein Tov ompaTog
%O TG EVEQYELOS OUYXEIVETOL Gpeoa e Tar mass spectacles Tov Reinhardt. Avn elvan o
evilapEQovoa VEa TROTEYYLON, TOL TTROEQYETaL el TG performance studies, and v avd-
Mvom Tov avBpdmivov ToMTIopoU VL6 To TElopa TwV TereoTirdv ototeiwy. Kai oug tapa-
0TdoELg ToU AvoToLaxoy oxnvoBém pe Toug yhuddes xopmdooovs oty agéva, 1o Paive-
0fe tov Bedroov eiye petarpamnet 0* €va Elvar v owpdtov Toug, xau o eviaieg YELQovo-
pieg rat PuVES HETENDOY pLay eVEQYELR TEGROLE TG T OBt TOV afAtdv oto die-
Bvég mhjfog Twv Beatdv. «With regard to Reinhardt’s performances, I have argued that the
circulation and exchange of energy allowed the spectators to sense the actors and themselves
as being present and alive in an unusually intense way; that in experiencing the presence and
liveliness of the dynamic and energetic bodies of the actors, the spectators experienced the
performers and themselves as embodied minds. In terms of the Olympic Games I shall argue
accordingly: the excess of energy displayed by the athletes made the athletes appear to the
spectators as embodied minds and, at the same time, aroused in them a sense of themselves
as embodied minds. In my view, this new body concept underlying the display of dynamic and
energetic bodies is to be regarded as one of the greatest achievements of the period between
the turn of the century and World War I» (00. 81 €E.). Kat’ avtév tov 1pémo or Ohvpma-
%0l Aydveg rfrav pua debviig «teheatrii» andvenon omv EEpeevn x0lpoa TwV WEOAOYRGOY
%ot ToV eBvoreviody avumaaBéosmy, ov Evave yia v dudoxela Tmv Aydvmy To Ste-
Bvég rowd.

Eva) 10 mpdito pépog €dwve éupaon omv vrepPatrij Aertovpyia twv dnuooiwv TeAé-
oewv 10V ThjBoug, To detteo voyapuiCer ™y eBvin 1j WOeoAoyY| Tov yerjon: To mass
spectacles om Zopretin) “Evoon petd my Emavdotaon tov 1917, 1o &1ev agyatoyeopa-
vix6 Thing-Spiel twv E6vo-Zootahotav om Teppavia 1933-36, xal oL olwviotrég exdn-
Mdoewg oy Apeowj 1932-46 yia v (dpvom Tov topanhvou xpdrovs. Ko ta toie mopa-
delyporta autd eivar dxpmg evogépovta. H evomra avm €xe tov titho: «Mass spectacles
between the Wars - in search of a collective identity». M exteviig eloaywyn aoyoheital pe
™V 0y TV pageants, MUOGIWY E0QTUOTIXAV TUQUOTATEWY O OVOLYTS YMEO pe paliwy
ovppetoy: avariovia dvo mapadeiypata, o «Pageant of Sherbourne» 1905 yu Ta 1200
yo6via g T6Ang o 1o «Paterson Strike Pageant» 1913 om Néa Yopun, o and g peya-
MiteQeg avTRATTAMOTIRES TUYREVIQWOEL OTO TRMTO a0 Tov ariva, pe 1000 ouppetéyo-
vieg vau v and 15.000 Beotég. BéPowa ta voupepa avtd wyoLotv prpootd oTig PeTena-
vaotourés Bearourés exdnraoeis me ZoPretinic "Evoong: «Times of revolution — times of
festival. The Soviet mass spectacles 1917-1920» (00. 97 €€.). O Evreinov zivntomoinoe yio my
avanagdotaon mg «Kardhyng Tov yELHEQLVAY avaxTEQmV» OXTM YIMAIES CUPNETEXOVTES
now exoo Yddes Beatés. Kaw autd eivan éva xeqdhaio aretd yvmotd, av xal vadoyouy
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A0 OQLOUEVES OTOYQWOELS AYGTEQO YVWOTES: TG T.X. 0 AOUVATOGROXY HTAV EVIVTWOLCL-
opgévog and tov Bdyxveg xau tov Nitoe. Avalietal in extenso 1) «Avarpomi mg AvtoxQa-
1oplag» 1919, wov madyBnxe 250 gopés ot Mhatpoppa Tepaotinv deotdoewy pe 2.685 ndo-
moLoUg, 125 yopevtég, 100 axgofdreg xar 1.750 opmdoooug. Avydtepa yvwotd eival o YeQ-
poavird aototrd aveiotoya: «Producing the Volk community — the Thingspiel movement
1933-36» (00. 122 €E.). H avdhvon ovprepthapBdver «Deutsche Passion 1933», ov xuxho-
@opnoe 1o 1934 o¢ 30.000 avtitura, 1o «Agdpua Tov Iop Tov Feguavov» 1934 (17.000 nbo-
noof oto Potsdam, 60.000 Oeatéc), «Neurode. “Eva dpdpa yua tv yeppaviny egyaoio», «O
dodpog yia 1o Pduy» (1935) % dhha. Eniong hydtepo yvootd, yua tovg Evpomaiovg tov-
Maywotov, eival 10 endpevo xegdhaio: «Towards the rebirth of a nation — American Zionist
pageants 1932-46» (00. 159 €E.). Ze pepurég omd autég TG EXONAWOELS CUMUETELKE oL O
Pawyagrt, 6tav 1o 1834 avayrdomre va eyratahetper m Feopavia. Avaliovron: «Israel
reborn», «The Romance of a People» (1933), «The Eternal Road» (1937, ocCetan andua 1o
oxnvoBetnd Pipiio tov Pdwyapt), «We will never die» (1943), «Tevya the Milkman», «A
Flag Is Born», «Israel Reborn» .

H evéuta vt xheiver pe wa conclusion (00. 197 €E.), dmov ouvyxgivoviar 6ha Ta
nopadelypata and g dudgopes xramyopies ota xowd tovg onuele. To Toito pégog
«Dismembering tradition» aoyoheltan pe ) petamorepnr] enoyi]. ZeXVAeL pe €va veQd-
Ao, «Bringing about a crisis» (208 €E.), yia tig exdnAdoelg evavriov Tov ToAépov tov Biet-
vay. T mv Evpdm avagépetal, TeQuoodtepo and mapepmrtoving, o Nitsch xau 1o Piev-
véQwo Orgy Mystery Theatre (00. 210 €E., fA. Tapandvm), ahhd ®oL AVTOTQAVUATIES OTOG
o Rudolf Schwarzkogler xat xvpimwg 1 Marina Abramovic to 1975 oto Innsbruck, mov avto-
Baocavitétay yua dvo dpeg ot TéTol0 Pabud, mov emevéPnrav ot (diot oL Beatés xan tehelw-
oav mv «tapdotaon». Edd grdoape and m «Buoia» omy «avtoBuoias. To endpevo xeqd-
hawo otpéqeton dh o éva yvootd Bépa: «The Bacchae — dismembering the text» (0o. 221
€E.) yia o Dionysus in 69 tov Schechner. Ku €8¢ ouvdudCovrar hemropeetanés neoLyoaqeés
e g Bewpnurés tomobemjoels Tov dlov Tov dnpoveyoy. To tekevtaio xepdhato, «The
rebirth of tragedy out of the chorus» (go. 240 €E.), emorpégovrag otov Nitoe mdh, ava-
Mg mv mapdotaon TOP DOGS om Zvpiyxn 10 1997, emmeeaopévn and Tg X0Q0YQAUPRES
«aonfjoelg» tov Einar Schleef. Ze évav ovvropo «Epilogue. Renouncing sacrifice» (00. 253
€E.) n ouyyQ. pe paeoToia EVAVEL TO VIIOTOL TV TAQUIELYHATOV KL T CUVUPAIVEL UE EV-
oUtepeg TomoBemioets i g performances: Gl OTLg pEYAAEG XOWVWVIRES TEAEDELS OTLS TRX)-
1eg denaetieg Tov 20 cuddva yiveton paveQs ®ATL OV EPQavICETaL ®aL 0TI OUYXQOVES HOQ-
(PEC TELEOTIRAY TEYVAV: GTL OeV €YEL TOOO OMpaoic, o XL 010 dEGOUEVO TTEQLEYOUEVO TTaL-
povotdCetat, ahhd To GTL To «TL» dlapogpaveTon ®atd T didoxera ™ duag ™mg Tapovoia.
Kau eiong: 1o spettacolo dnuovpyel pua mpdoxaipn «xowdmras. AMG n teketovpyia, ov
€xeL autd 1o emBupNTe anotéheoua ™mg dMuoveylag Pag £0Tw TEGOXALENG «KOVGTTAGY,
dev ypetdletan ojpepa mua va eivan n Buoia, Grwg 1t 1) Lo Bepomux xatd tov 20° aud-
va. «While the theories on sacrifice from the turn of the century until almost the end of the
twentieth century insist that there is an indissoluble connection between the evolution of a
community and sacrifice, contemporary communities conceived as temporary, ever-changing
communities demonstrate that such a connection is not mandatory. / In post-industrial soci-
eties this type of community may be welcomed as the most suitable since it does not restrict
the individual’s freedom and yet serves higher needs for communal experience. In tradition-
al societes, however, it might be seen as a threat posed by Western culture in the process of
globalization. To some, it might seen attractive to draw from and revive the old cultural pat-
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tern of sacrifice and self-sacrifice in order to confirm the own traditional community, in or-
der to prove its supremacy over the Western model - to become a ‘martyr’ for the sake of the
traditional community and its values» (0. 257). Ed) yivovtar vOEeLS yia Teheing ovyyoveg
roroordoels. Kav ovveyiCew: «Looking back at twentieth century Western culture — an age of
extremes abundant with war, catastrophe and all kinds of violence in crimes and madness —
the utopian vision of a community theatre devised and realized not only in the ‘religious’ plays
between the wars, but even in Reinhardt’s performances, stands out as an ambivalent shin-
ing star, spreading light and hope in a world of darkness and partly even supporting danger-
ous political strategies. In any case, it highlighted two characteristics of a possible communi-
ty which theatre, in particular, is able to bring out. First, to be self-organizing and self-organ-
ized, and second, as something that lasts only temporarily. As we have seen, a performance is
able to bring forth a community of actors and spectators by processes of self-organization that
do not demand any kind of sacrifice, per se. In the mass spectacles between the wars, it was the
underlying ideologies, the secular religions and their semiotic background that asked for sac-
rifices. However, in the performance itself it was the performative enactment of shared expe-
riences that allowed for a community to come into existence, that inspired a communical ex-
perience to emerge» (00. 257 €E.).

Zm perhovun dudotaon n ovyye. vroypapuiCel, evaviua otg TEaxTkég Tov 20 auw-
va, o 0gBoroyrnn] xorom Twv «teAéoewvs, o dev yoerdloviat, yio va elval aroteheoua-
TrEg, 10 aipa, elte g Buoia, facaviopds, Mudowa extéheon 1 tavpopayic. BAémer dnha-
& ouig performances %L €vor 60YAVO AVTOTEOCIIOQIOUOT %O AVTOERPEAONS TG ROLVOTNTAS,
aveEdomTa and 1o EXA0TOTE TEQLEXOUEVO, PLa. LEHOOO 0QYAVMONG AL CUVTOVLOUOU ROW®)-
vix@v dopayv (Ba elye evLapéov pa ovyxouom e mv aveihyn tov social drama tov Victor
Turner). Mot tétowa «xonomi» didotaom xvouagyel omv xataxheda tov fipriov: «That is
to say that two features are characteristic of all theatrical communities: they result from proc-
esses of self-organization and can last only temporarily. Thus, in retrospect, such performanc-
es show theatre to be a kind of laboratory in which a new concept of community was devel-
oped and tried out - a concept that could be fruitfully applied to modern societies, irrespec-
tive of whether they were industrial or post-industrial ones. It is the reconceptualization of
theatre which emphasizes the relationship between actors and spectators, i.e. the autopoetic
feedback loop, through which any performance comes into being, that allows for such com-
munities. As long as scholars continued to identify a particular ideology, to discover a partic-
ular symbolic meaning, a message, conveyed in these performances; as long as the semiotic
level was stressed, this particular potential of theatre to develop a new concept of community
remained hidden and concealed. Or if it was discovered, it seemed contaminated by the par-
ticular ideology that went with it. Only when focusing on the performative level does this po-
tential come to the fore and unfold before our eyes. The concept of community which Rein-
hardt’s theatre already developed, the concept of a theatrical community in modern and es-
pecially, in post-industrial societies, seems to be the only conceivable one. It is a community
that comes into being in and through processes of self-organization and therefore cannot last
but for a very limited time span only. Whether this kind of community will suffice or stabilize
our societies, remains to be seen» (a. 258).

TTgpa a6 TG peMMOVIOAOYIRES Rat KOWMVIOAOYIXES speculationes TaQaEEl navels v
«€QYaomEaX1)» didoTaom o hertovgywdmra ov amodider n ovyyo. oto ovyyeovo Béatgo,
) 1G.0TeLoN TG CUVEVQEOMS CUHMETEXSVTLV *au Beatdv 0 éva ouppdy, aveEdomTo and To
TEQLEXOUEVE TOV. Avt 1 aveEapmoia Tou gevvnTKOU EVOLAGEQOVTOS G TO TEQLEXOHE-
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VO, TO BEP KoL TLS LOQPES ETUXOVMVIOIG OMUALIVEL PLOL TTATOY) CITOOTQEOPY] TTPOG TO ONUELWTL-
%0 povtého, 1o omoio 1 de ouyyo. ixe eneEegyaotel to 1983 pe 1600 eVYAWTIO Kou Q-
otaTrd 1m0 o L] ToiTopY) povoypagic. ARG avni 1 otpogi] eivar evOgLLTAY Lo TV
mogeia mov maigveL 1 onpepwij Beatpohoyirn Bewplo, axohovBivrag, Oéher dev BELEL, T
Bearouii moaxtu]. O T6pog xhelver pe g onpewdoels (00. 259 €€.), ™ Piphoyoagia (oo.
271 €E.), éva gvpemiolo Gpov xat mparypdtav (00. 282 €E.) %1 €va evemjoLo ovoudtmv (ao.
286 €E.).

Baatep ITOYXNEP

JOHN DILLON/S. E. WILMER (eds.)
Rebel Women. Staging Ancient Greek Drama Today, Methuen, London 2003, o).
XXV+272, 10 ew., ISBN 0-413-77550-X.

H Bifhoyoapio yia Tig LOTOQIXES 1] OUYYQOVES TARAOTATELS Ry aiou Moy dpd-
patog avEdvetal pe yoiiyopous pubuotg xat teheing duoavdhoya pe to tagehddy, oav va
€xeL Poet n Khaowj ®uhohoyia éva véo medio dpdoens, 10 0ol Ty yonteveL xow Ty 0dn-
vel paxoud and ta epadootaxd nedie mg EQEVVAS ™G koL AeltovQyel eveQyeTLrd OYL HOvo
YLOt TOV €QEVVITLIXG VBOVOLOPG hAd Y To péMov g xhaowriic toudelag yevirdrepa,
oto fabud mov ot Bepatohoyirég emhoyEg mg ornvirig TEARTIRYS aoTehoUV Eva fapd-
HETEO EMXAGTNTAS %o EVOL EXEYYVO TOV gvEUtepov evdlagépovtog. H eviamny evaoys-
nom ue Tg ovyyeoveg eounveles mg agyaiag Teaymdiag ®vplng amopvBomoLel ®oL 0QLopE-
voug «uiBovg» g eopumveiag ™mg xau BETeL VEES EQuTicELS, TTOL delyvouy T ¥Aaowxd €oya
vrd €va duagopetnd pue. 1. x. ov epunveieg mov rupLapyovoay oug dexaeties 1970 o
1980 vré ™y emjoeat TOV PEPVIOUOY, TWS T TEAYLRA EQYC %QATOUV €V YEVEL at Oy eSOV
HLOOYLVIXY OTAON %t TEQLORICOVY T) Yuvaixa 010 ORTL %O TV Ratadivdlovy omy agd-
Vel 6mwg axifis 1oL oty apyaic xowmvir) meaypatxdtta, 1 mv eEootpaxiCovy oe
vmode€oTeQoug kowwvirodg p6houg (BA. . . S. B. Pomeroy: Goddesses, Whores, Wives, and
Slaves: Women in Classical Antiquity, New York 1975), eva) veGtepn éoevva vroypapuiCel,
TG 1) apyaic Toaymdic defyver pet OAGxANQY OELQA UG YUVAIXES, TTOV EXAVAOTATOUV VA~
VILOL OTIG LOYUOVOES TATOLIQYIRES VOQUES KO PEQIRES POQES Pranompayoly xiGhag evavti-
ov Tov avdpurot xéopov: Ayad, Mijdeia, Khvtoaupvijoroa, Exdf, o Ixéudeg, ow Aavaideg
#th. (BA. oe emhoyi: H. P. Foley: Female Acts in Greek Tragedy, Princeton 2001, F. I. Zeitlin:
Playing the Other: Gender and Society in Classical Greek Literature, Chicago 1996 #th.). O t6-
1o cwtdg elvar Tépog TiunTrdg Yo m Marianne McDonald, 1) omolo Gy pévo yonuoatodo-
moe 10 Thesaurus Linguae Graecae, ahd ouvéBahe onpavixd oto egevynuxd medio tov
OUYXQOVMY (L LOTOQIRWY EQUIVELDV TG ¥Aatouunis Toaymdiag: petd m dudaxtoguu mg dia-
1o}, Terms of Happiness in Euripides, Gottingen 1978 dnpooievoe €va mowtomoguaxd, yio
mv enoxy Tov, fiphio: Euripides in Cinema: The Heart Made Visible, Philadelphia 1983, 6mov
yvapLoe otov xéopo g Khaowig Prhoroyiog yio modim good tig tawvieg 1ov Muydhn Ka-
#oyLdvvn. Axohoibnoe to 1992 1o Ancient Sun, Modern Light: Greek Drama on Modern Stage,
New York 1992, mov aoteAeiton vupiwg amd ouvevietEeig oxnvoBeTdv xat eoumveutdv (BA.



