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morhetoovpe Tt EOLU0/OQDUEVO/TEAETES, TOV ATOTELOUV TOV OUPAALO AWHQO TOV
Bedtoov. Nd mov 1Qa 0T0 TEAOS TOU Ve avaLadver Tdht, pe poy dAkn omte-
1 xaw peBodolroyia, autd mTov fTay TS HOdag 0TS UEXES TOV aLwva Hag: To -
mpa ™S xataymyng tov Bedroov. Thoa fEPara TAéov amarhaypuévo amd o 1de-
oroyrd @optio tov eEehntiniopov. To B€atpo eivar Lw, xatd ™ cogrj droty-
won tov Peter Brook, xou toA@bY GAA®V oy amtd avtdv, ovpmurvougévn Lon.
Tu glvan toTe M TEleTOVQYIO

BAATEP ITOYXNEP

W.A. YATES
Theatre in Vienna. A critical history 1776-1995
Cambridge University Press 1996 (Cambridge Studies in German),
oeh. XXIII, 326, 31 ewx., 1 ydomg, ISBN 0-521-42100-4

«This is the first general history in English of the theatre in Vienna, the one
German-speaking city which in the late eighteenth century and for most of the
nineteenth sustained a theatrical life comparable to that of Paris or London. The
book covers this theatrical culture from the beginnings of modern theatre in 1776 to
the present day, relating it to social, political and intellectual history and charting
how Viennese theatre has reflected political and social change (from the
Josephinian reforms to Metternich, the rise of anti-Semitism and the collapse of the
Austro-Hungarian monarchy, the Anschluss and the modern republic). It focuses
primarily on the most important and productive theatres: the Burgtheater of the
nineteenth and early twentieth century and the commercial theatres that housed
Viennese dialect comedy and operetta. Particular emphasis is placed on the
dramatists and composers from whom the lasting importance of the theatres chiefly
derives, 21 on the ideological pressures reflected in the repertory, in censorship
(to which one chapter is devoted) and in press reception. The book draws on
original documents including diaries, memoirs and reviews, and is fully accessible to
general readers as well as specialists». "Etot avtoagovoldletar o T6pog oto «ow-
ti» Tov eEDpuALov. Ev mpditols moémer va hexOel, mog ev yéver dev vepPfdhhet,
TedypoT n wropia tov Bedroov g Biévvng, mg toitg untpdmoing g Evodmng
omY £m0YN TOV AOTLOROY, deV fjtay xat dev eivan WLaitepa Yvmot €50 omtd To yep-
Havepomvo x@eo. (Yrdeyovv puévo rdmoieg EeVOYAMOOES HOVOYQUQIES, TTOV E(TE €-
YOUV o oteveTeEn oxomd, dMiadn magaxorovBoiv Tumpatind ™ Beatorn 1oTo-
ola g oG, 6mwg tov Roger Bauer, La Réalité, royaume de Dieu. Etudes sur I
originalité du théatre Viennois dans la premiére moitié du XIXe siécle, Miinchen 1965
1 elvau povoypagieg ov avaliouv T LwyQagixrt XaL TV eV YEVEL TIVEVUOTIAT O
oo ™me Biévvne, edind omy epiodo 1880-1930, drmg n povoyopagpic tov B.
Grimschitz, Les Peintres autrichiens du Biedermeier au début de 'art moderne, Wien
1963 M pe €va yevirdreQo mEION TOU Ouvehov tou mvevpomxol Piov C. E.
Schorske, Fin-de -siécle Vienna: Politics and Culture, New York 1961, 5n exd. 1980).
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O ovyyo., ®abnymuic mg Teopaviuic oto Mavemonjuo tov Exeter, €xel dnuo-
OLEVOEL S TAEO ®VEIWS Yo AvoToLaxovg dpapatovpyols, onmwg o Franz
Grillparzer (Grillparzer: A critical introduction 1972, «Die Jugendeindriicke wid man
nicht los...: Grillparzer’s Relation to the Viennese Popular Theatre», Germanic
Review 48, 1973, 0o. 132-149° «Grillparzer und die Rezensenten», otov tépo: H.
Haider-Pregler/E. Deutsch-Schreiner (eds.), Stichwort Grillparzer, Wien / Kéln /
Weimar 1994, oo. 17-28), o Johann Nepomuk Nestroy, mepimov dyvwotog otnv
EMGda, alld omovdaiog »opuwdioyedgog xaw Aaixdg nBomoldg (Nestroy and the
Critics, Columbia 1994, Nestroy: Satire and Parody in Viennese Popular Comedy 1972,
and Tov omolo €yl exdwoel and to 1992 xou pepurés rwpmdies, fA. eniong «The
idea of the “Volksstiick” in Nestroy’s Vienna», German Life and Letters, n.s. 38,
1984-85, 00. 462-473* «Nestroy in 1847: Der Schiitzling and the decline of Viennese
popular theatre», Modern Language Review 88, 1993, 0o. 110-125 %tA.), yia to B€a-
T00 TOUL poviepviopol oty Buévvn (Schnitzler, Hofmannsthal, and the Austrian
Theatre, New Haven/London, Yale UP 1992' «The tendentious reception of
Professor Bernhardi: documentation in Schnitzler’s collection of press cuttings»,
otov tépo: E. Timms/R. Robertson (eds.), Vienna 1900: From Altenberg to
Wittgenstein, Edinburgh UP 1990, oo. 108-125), ahld o yia o Biedermeier ()
@don mg dwoxvBEovnong g xdoag amd tov Metternich 1815-1848) («The
Biedermeier Mozart», otov t6po M. Swales (ed.), London German Studies V,
London 1993, 00. 19-33) »ow 1o Aaind B€atpo g Biévvng ev yéver (W. E. Yates/R.
P. Mc Kenzie (eds.), Viennese Popular Theatre. A Symposium, Exeter 1985). Me av-
TEC TS ELOWEVOELS ROL TLS EQEVVITIXES EMOOOELS, ®VOIWS OTO Adixd BE€aTpo Twv
TEOAOTIWY, TN dEaPATOVEYIC TOV 199V aLvaL %O TOV HOVTEQVLOROD %t T dLeQEU-
vnon mg amiynons otov Timo, o Yates amodeixvietol €vag omd Toug RoTaAAAG-
TEQOUE OTOV ayYAGQWVO Y0 Vo ooryuatevbel to ouvBeto autd B€ua.

Ko modypot: #atopBwverl autd mov gavepwvel ouvijdwg ToV QLo EQEVYNTY,
OV KOTEYEL OTNV EVIELELCL TO VARG TOU - TO BBAIO Elvan EUTEQLOTATWUEVO, VITEV-
Buvog 0dnYSs Yo Tov 181G peheTT wa StaPdleTar eVAQLOTA, WG ELTAYWYT] OTO
O€pa yia Eva evEUTEQO avaryvmotird ®owd. BERawa n apy, o €rog 1776, pe myv a-
vaxneuEn tov Theater néachst der Burg g eBvinng oxnviig naw v rabiépmon mg
YEQUAVIXNG WG eTioNuNg YAWooag Tov Bedtoov (cvirn yYADOOoo 1Tay 1 ttahixn, 1
YA®OOoO ™G WreMyrEVTIOLaGS Ta YaAMxd), elval xdmmg ovpfatixn, yati ) Biévn €-
Y€t va emdeEerL v eoyy Tov Mrapox xat tov Poxoxd, and tg ayés dnhadn tov
179V quddve. #IOAAGS, HLoe ONUOVTLXY doatnoLdTTa 0TV ITahikt| OTTEQX, OTO CUALXG
%naL A6 B€ato, oto BedtEo Twv Incovttdv kit dAwV Taypdtov, oto ®ourhoBEa-
TQO %o T0 cwtooyedaldpevo B€ato, mov emiong ovyxroivetar ue to Iapiot xat to
Aovdivo (to devteo, 6mwg elvan Yvwotd, oto 17° awdva mtaovotdlet wi va peyd-
Lo xevo). IMoapaméunm medyepa om Beatouxrj wotopic Mg Evpdang tov H.
Kindermann (Theatergeschichte Europas, ton. E’, Salzburg 1962, oo. 13-152, 270-
366). BéBawa o mouTa #EQALALO TAQATEUTOVY OTHV TEOLOTOQ(M, 0T dVO cvhnd
Béatoa ot g aviddoels Tov AlaguTopoy o Adix] autooy€dia xmpmdic
(Hanswurststreit), Tov ftav tdvra wiaitepa avamtuyuévn om Biévvny, akhid dev a-
vagépet ®aBohov o Gvopa tov Pietro Metastasio, 0 omotog entl dexaetieg ogydvm-
ve To aulxo B€ato xu €xet yodyer oty Blévvn ta mepuoodteQa amd tor teQigmua
Mumeéto Tov, antd ta omola €va Ba peTapedoet xow 0 Piyag ota eAnvird. Qotéoo
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QUTEG elvaL AETTTOPEQELEG, VLTl aTt6 #AITTOU TTEETEL VOL QY TEL pLat LoToQle oav av-
T}, % 0 oVYYQ. dev elye o%omG va yodper OAGxANEY TV LoTopie Tov BedTov g
Biévvng, amé 1o pecawmwvind xeovia. To 1776 o Imove B’, tépa amé mv avaxijov-
En tov Burgtheater wg eBvixtig ounviig véypape xow ™V LotoEuxr] dratayr] g a-
néhvtng ehevBepiag Twv Bedtomv xal Beapdtov, apaedvias ord Tg U0 aUALRES
oxnvée (Burgtheater xouw Kartnerthortheater) ta mpovoua xaw dnpovgydveag €tot
g fAoeLs yro o ogutovoa Beatouri Lo, mov exdnrwvdtay dimha oTig REVTORES
OrNVES ®VPlmG 0TO BENTEO TV TEOUOTIWY, 67OV RahheQyoUvVTaY TowRiAa BeaTOURA
£(dn, amd mv maemdia (rat mg eEMnvirtg puboroyiag) Emg Tig xmumdiEs TaQav-
LV, artd 1o PahETo *at To pehddpapua £mg TG ROUWIIES e PNXOVIRG EQE.

O apeTég ms epyaoiog BlorovTaL ®xVElwg OV O LT} oUvdEom g Beatol-
1S LE TNV ROLVWVLRY KO TOAMTLRY] LOTOEIa. Q5 pehemmig tov Tmov o Yates eiva oe
Ogom va TaEAKROAOVONOEL AL TN YEVIROTEQY TIVEUUATLXY OTUOOPALQX, VO OVOATOEL
TIG EMUTTDOELS ®a AvTdRATELS 0T Beatouxi Lo, va taovotdoet duoypovixd O€pa-
o Omwg M EAoANYM xau ) Aoyoxpoto. To emompaiver otov medhoyo: «The
evolution of the theatre there [London, Paris] illustrates basic problems of theatre
history as a discipline: the relation of the theatre to social change (reflected in
changes in the public and its expectations), to political pressure (reflected most
directly in censorship) and to the cultural climate (manifested most explicitly in press
reviews). Vienna also provides a notable contrast to the English theatre: in the
survival of the repertory system, in the practice of subscription (abonnement ), in the
level of state subsidy - all symptomatic of a culture in which the theatre and theatre -
going have a central place in public and political consciousness. The importance of
Vienna in the history of drama, opera, and operetta is such that anyone working on
subjects connected either with international theatre history or with German-speaking
drama needs information on the Viennese theatre; yet there is no general history of it
in English to complement monographs on the main dramatists (Grillparzer,
Raimund, Nestroy, Anzengruber, Schnitzler, Hofmannsthal) and composers (Haydn,
Mozart, Beethoven, Johann Strauss, Richard Strauss)» (0. XV).

T to Bato g Biévvng motdoo dev vmdpyel raveéva AeEwrd 1 reference book
Gmwg yuo to Iapiow (Nicole Wild, Dictionnaire des théatres parisiens au XIXe siécle.
Les théatres et la musique, Paris 1989) 1 to Aovdivo (Diana Howard, London
Theatres and Music Halls 1850-1950, London 1970). AtaB€teL Opmg € umeLotatmpe-
VEG HOVOYQOpiES, Omg TV 1oToQle Tov Adixov Bedtoov g Biévvng tou Otto
Rommel (Die Alt-Wiener Volkskomédie. IThre Geschichte vom barocken Welt-Theater
bis zum Tode Nestroys, Wien 1952, oyeddv 1000 oehideg) 1j mpdopata v 1otopia
Tov Bedtov ™g Biévvng and tig apyés €wg to Téhog Tov Ilpwtov mayrdouov mo-
Aépov and ™ yoagida tov Néotopog g Beatoirrg totoproypupiag ™mg Biévvng
Franz Hadamowsky (Wien. Theatergeschichte. von den Anfingen bis zum Ende des
Ersten Weltkriegs, Wien 1988, eniong zovtd oug 1000 oehidec). O Yates, o€ fiffhio-
xouoia tov (Modern Language Review 85, 1990, 00. 515-518) #oiuixdoetL 10 pvnpetd-
dec €oyo («admirably packed with facts»), 6m diver o depoliticized history, mov
BaoiCetar xuping omy mapdfeon yeyovotmv xau dev evidooet T Biévvn oe dieBvij
ovpugoaldpeva. H magamionon dixam eivar (ev yéver) xat Gduxn (Yo 1o ovyyp.): 0
Hadamowsky, vtépynows ota 1988, ritav ®uping BipAoypdpog xal rataypugeag
TOV TAEOUOTAoEWY, dtevbuvic, yia mohhd yodvia, s Beatourtis oulhoynig ™g
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EBvinric Biphobnxng xat ex06mg apyetaxrdv texunolimv: dev frav o aguédog va
TTAQOVOLACEL PLOL TETOLX TQOLQLXY KOl TTOMOTQWUOTLRI] avdluom g Beatouxig -
otopiag” autd €yeL 0ROomo VoL TO ®Avel 0 Yates: «it might be possible to retell the
story placing more emphasis on the wider context, giving more sense of swings in
intellectual history and of the international scene, particularly the relation between
Vienna and other theatrical centres. In a sense, this present book is an attempt to
redress the balance, albeit with a different time-scale, and for English-speaking
readers» (00. XV €E.).

Kau eEnyel g peBodohoywég tov emhoyég: «The history either of a single
theatre or of the theatrical life of a whole city or nation is part of a wider cultural
history; what I am attempting is to provide an account of the theatrical culture of
Vienna since the late eighteenth century, relating it to the social, political, and
intellectual history of the city, and keeping international comparisons in mind
throughout. It is an attempt to chart how Viennese theatre has reflected the
changing pattern of political and social life, and how those pressures have been
played out in the politics of the theatre itself. The account treats both court (later
state) theatres and commercial theatres and centres mainly on organisation,
repertoire, and reception - that is, on the politics of the theatre, with developments
in the theatre related on the political and social background. The subjects it covers
include the buildings of theatres, their situation in an expanding city, and
organizational changes within them; the contrast and interrelation of court or state
theatres and commercial theatres; theatre repertoires as reflections of developing
tastes, with particular emphasis on the dramatists and composers on which the
lasting importance of the theatres concerned rests; and ideological pressures
reflected in the repertory and in reception» (0. XVI).

AUTEG 0L eIAOYES, TEQITOV CUTOVANTES YLOL ILeL OUYYQ0VN BETOLXY LOTOQLOYQO-
pia, 0dNyoUV WOTG00 %O OF OQLOPEVES TAQAAENPELS® TT.). GAES OL LOTOQRIES TOV PLeV-
véQuwov Bedtpou divouv ok peydhn Eugpaon otoug nBomolov, yorti n voxoLTun
TEXVN Ty, 10lng To 19° naw otig aEyEg Tov 20°0 awkva, 0to VYNAGTEQO ONpEelo Ot
A0 TO YEQUAVOPWVO XWEo. O Yates TeQLOQILeL TOV TOPE CUTS, o diveL TEQLOTG-
TeEN Epaon ot dpapatovpyic xar TV epunveia g, oty avdivon twv Beatol-
RV ETLYELONOEWY, OTLS LOEOLOYIXES TUETELG KO ATNYYOELS, OTO VOULRG TACOLO Rt
™ Beatour] «tohtirr» xth. Emewdn €xer dueon mpdofaon oe »abe eidog mmydv
(row Tov TUmo), ®aBidg *at OTO OVVOAO TWV OYETRDV PEAETUATOV, *aL dabETeL
oMoV epmelpion 0T deEEVVNON TOV XWDEOL CUTOY %aL VO GOLOTOS YVHOTNG
™G PrevveQung dtakéxtov, 1) tohvotpmpatiry avdivon, Tov dev TEoyweEel ard Be-
atoued oyjua oe Beatord oxfua, alhd divel apéows ouvBEoelg xaw ovyxloeLs,
mpémel va BewonBel Wiaitepa meTvynuévn. BePaio ) povoypagio pmoget vo om-
ouBel 0’ éva TUrVE OTEMUA TEOERYTLHV ®ABe eldovg ran euPélerag, oromobe-
olag xaw peBodoroylag: 1 egevvnTivt xatdotaom eival eEQQETIRA RAVOTTOTIXY],
v TV ovyxEI{vouue .. ue ™) Beatounn lotoploypapia mg Abnvag.

T 1g peBodoroyinég emAOYES ®oL TOV TEOTO TEQOVOIOONG EVNUEQMVEL 1)
«Preface» (00. XV €E.). T'ia mv magovoiacon g dopng g povoyeagiag iong oxd-
mupo elvar va avoapepBa otovg TThoug Twv ReQaraiwy ®at Vo avoAiow ev ouvto-
uio To mepLexduevs tovg: 1. The establishment of the «city of theatre» (0o. 1 €E.):
TOQOVOLALEL Tig dV0 aVAREG TUNVES, ™V %ATAQYNON TWV HOVOTWAIMY TOVG Péoa
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ota. TAalow TwV YEVIRGTEQWY petapeubuioewv tov Inofe B’, mv exidpaon tov
AlegpoTopot (EmPOA TWV YEQUAVIXWYV, UTHyGQEVON TOU AUTOOYEIALOUEVOL Rm-
wrov Bedroov), My mEwT™ Avinon Twv epumoQur@v BedTowy TV TEOaoTIKV: 2.
Censorship (00. 25 €E.): yua 10 Og0pd g TpoknmTiviis Aoyoxroioiag, mg to 1848 1ot
aitepa orAnEYg %ot TEQLOELOTIXYG (OTO EMIUETEO ONUOCLEVETAL VOl KEUEVO TOV
Nestroy, 6710V amovTaeL 0Toug AOYOXQITES O€ *aBEULE ATl TIG TUQATNOOELS TOUS),
1etd 1o 1848 mio yahaiis aAhd vrapxnis 3. The Old Burgtheater (00. 49 €€.): -
Mimter Tig dtevBivoets xaw ™y ol penepToiov £mg to 1888, Gtav yriomxe to
véo (onuepwvd) Burgtheater, 4. Commercial theatres in «Old Vienna» (00. 86 €E.):
ovlnrdet, pe Wiaiten €xtao, ta B€atpa TWV TEOUOTIWY, TNV OrvOvouLXRY] duayel-
OLO1} TOUG, PETEQTOQLO %Ol NBOTOLOUG, TV UTNYNON TWV EQYMV XL TUQWILDY OTOV
Tomo %aw Tov x60po, T dtahextiry xOPmOia %o ™MV eEAQAVIOT ™G, TIS TEXVIRES
napamhdynong mg Aoyoxoioiag xth. 5. Opera and operetta (00. 138 €E.): diver mv
eEEMEN ™S rtahniis raw yeopuaviris (apydtepa rat yahhxig) 6mepag ot Biévvn
®naw ™) YEvvnon g onepétag, 6. The late nineteenth century: new foundations (oo.
159 €€.): avagépetar omv (dpuom VEwv Beatour@v oxnudtmy pe oagos Weokoyt-
®otepeg mpodiayoapés (Wiener Stadttheater, Deutsches Volkstheater, Raimundt-
heater), 7. Modernism at the end of the monarchy (co. 178 €E.): ywo tig eEehieig
0t0 dpdpa, TV GIEQU Kl OTEQETA, EUPAVICETAL WG TOAM) GUVTONO REQPAAMLO, TTOU
dev nahimrer twavomomtird tig eEehiEelg oy voxprtky xou oxnvobeoia, 8.
1918-1945 (00. 199 €E.): ouvdEel Tig Beatpinés eEeliEelg Tov MeCOTOAEPOU pe TV
owovouxy »plon, tov EEnpeatoviopd, tov Avotpogaotopd xou to Anschluss (o
AvOTQONAQELONUGS dEV aVAREQETAL, OUTE 1) TOWTN EQYUTLXY TOARATOLXIC TOV %G-
opov, To tepdonio Karl-Marx-Hof, mov vrdyer ofueoa axdun), 9. The Second
Republic (00. 228 €E.): diveL ev ouvropia tig petamorepunés eEehiEels.

Idaitepa onpaveixd elivar T enipeToa: 10 EWwto (00. 246 €E.) dnuooiever 16
QQYELARA VIOROUHEVTA, ®VEImS TOV 199V auddva, mov SragwtiCovy thevpés g Oea-
Tourig Conjg, #aun To devteo (0o. 260 €E.) TANEOPOEIES YL EQEVVITLRA REVTQOL TTOV
aoyohovvral pe T Beatourn 1oTtopLoypupia TG TOANG: «Vienna is not just a city of
live theatre tradition; it is also a centre for academic research in theatre history,
with a number of important collections» (0. 260): 1) To Institut fiir Theaterwissenschaft
Tov [Mavemompiov «was founded in 1943, the first holder of the chair being Heinz
Kindermann; he was reinstated in 1954. The Institute is accommodated in the
former Imperial Palace, overlooking the Michaelerplatz. By the end of the 1970s it
offered the most comprehensive course of study in German-speaking Europe. Since
1955 the journal Maske und Kothurn has been edited within the Institute; and its
research productivity is well exemplified in the Bibliography to this book, both in
the many dissertations listed and also in the publications of its stuff. These include
notably four current holders of professorial chairs, Wolfgang Greisenegger, Hilde
Haider-Pregler, Johann Hiittner, and Ulf Birbaumer» (0. 260) 2) 1o Ogatoizd
Movoeio tg Avotplag, 3) n Beatowxny ovihoyri g EBvinrig BifhoBnxng (vrdoyet
and 1o 1921),  4) Wiener Stadt- und Landesbibliothek (ue moAhd avtéypaga doa-
patovey®v ot Blacagyov, cvkhoyn tov Tumov pe gvpemioto and to 1900), 5) Ta
noanxd agyela (vvplwg o Haus-, Hof- und Staatsarchiv). AzokovBovv ot vitoon-
UeLoeLs (00. 264 €&, ne mhovoteg avagoEég atov Tumo xat o€ avEérdoTo VALRG) ®at
N Bphoypapia (00. 291 €E.) mov yweiletan o8 dueoeg myEg, peELeTipaTA YIoL TO
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O€atpo ™ Blévng, yia dhheg OAELS, ®aL OF YEVIREG QYOS rat Ponbiuata.
Tov t6p0 ®helver €va gvpeT|oLo (00. 315 €E.) Bedtomv, OVORATOV %ol TOTWY, KU~
g nan EQYmV %ot TITAWY.

IMopdxertar yio éva amdrmua s deBvoig Beatourig LotopLoypagiag, ewdurd
oV ET0Y1} HOG, OOV Tar aryyMxd €xovv yiver ) lingua franca oyeddv 6hov tov %0-
OUOU ®aL 1] YVHOON EEVWV YAwOOWmY, 0Tovg ayyAGQmvoug, €XEL TEQLOQLOTEL OTO EA-
¥woto. To €pyo, mov dafdletan Wiaitepa gvydorota, divel puo Tohveminedn ovv-
Beom g wotoplag ™ tolmg Beatpovmoing g Evownng and my emoxy tov Awa-
POTLOROU €W OMUEQ, GUVIEOVTAG OTEVATEQM T BETOLXI LOTOEIC [LE TNV TTOATLXY,
XOWWVLRI] RO YEVIROTEQX TTOMTLOWWY Conj. AvTd mov dev maovoldlet eivar 1) 1
onuavtry 1otopie Tov BedTEov TS TOANG At T HECULWVIXA YXOVIX wg To 1775,
GOV %aTd #EOUS (7). T0 17° cuddvat) za 08 OQUOUEVOUG TOUELS (T.). LTaAury Grte-
o) elxe raw mpoTaywviotky B€on omv Evpdim, 2) n Aetope€otepn emonpay-
01 ™S LOLUTEQOTTAS TNG HECU 0TV LOTOR( TOV BEATEOV OTLS YEQUAVOPWVES Y-
0g¢ (cvm) 1 ovyxoutix dudotaom dev ToviCetal apreTd, 0 OUYYQ. diVEL TEQLOOOTE-
0N EUPAOT 0TV «HOTUOTOALITLRY» OUY®ELOM pe To Aovdivo xat to Iapiot), xal 3) 1
Aertovgyia ™mg oM (raw ®vpimg tov Burgtheater) wg untedmoing tov Bedroov
%O TTRGTUTIO OTOV CX0vY] WO TG AvoTtpoouvyyaiag kot Twv Balxavinv yevirdte-
o0 (6hot ou nBormorot Tov Burgtheater eiyav mota pa paxedyoovn Onteia otg
YeEQUavOpwveg oxunvES TG ApPovpynig Avtorpartopiag, amd v Tepy€om xow
Ljubljana €wg mv ToavoviBavia xar mv Ouvxpavia, % and my Iolwvia €ng To
Zagreb, o Novi Sad zat 1o Behrypddr). T morhotg Aaots tng Bakzaviuig v ena-
@1 ue 1o B€atpo g Biévng, enionuo xat Aaixd, itay 1 mew Beatowrn mtawdeia,
TOLY TEOXWEHOOLY pHéoa ato 199 awdva oty douom eBvirav oxnvav ot duxy Toug
yhdooa (B B. Iovyvep, H tdéa tov evixoi Bedroov ota Balxdvia tov 199V aud-
va, Abjva 1993). Befaing avni n didotaon dragelyel »Amng amd Tov EQEVVITIRG
opiovta tov copot EyyAéCov peremm.

BAATEP ITOYXNEP

DAVID E. KUHNS
German Expressionist Theatre. The actor and the stage
Cambridge UP 1997, oel. X, 311 ISBN 0-521-58340-3

Kat avtd 1o frfiio xalimrel €va onuavtind ®eVo, yLatl oL LOVOYQUEIES YLt TO
yeouavixo eEmpeotovionxd B€atpo 1916-1921, oe avtibeon pe 1g oxnvobeoies tov
Meyerhold, tov Craig, tov Copeau zauw dhhov, dev forjxe T dieBvij amjynon omyv
£0gvva row 0T BeaTOLXY LOTOELOYQAQICL, TTOV Bar EETE VL EXEL, YLUT HEQIRES OO
TUG TUO axQAlES EXPAVOELS TS ®haowrg avant-garde cuvERnoay 0to Mo Tou e&-
TEECLOVIONOY, TG00 0T dEAUATOVEYIC GO0 *at 0T OxNVODECTT KoL TNV VITORQLTL-
»1. H Eevéyhwoon Biphioypagia, un yeopavixi, yia 1o Béua eivar toht meplopt-
opévn: D. Calandra, «Georg Kaiser’s From Morn to Midnight: the Nature of
Expressionist Performance», Theatre Quarterly 6 (1976), 00. 45-54* Tig ayyMueg pe-



