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105 0 éva aBolihevto eninedo. Ko votepa Eexwvder 1 autoploypagur agiiynom tov idiov:
moudid ypovia (00. 30 €E.), mpooguyrd om Zoundia (0. 35 €E.), Zyohelo om Zrouyohum (oo.
46 €E.), waEidia (00. 51 €E.) xth. O Méone eivan omd Tovg mo molvtadepévoug BearpavBpw-
movg oe Avaroh] xaw Avon, Bopd xaw Néto. TTegrypdget Tig CUVAVIIOELS TOU e OYUOVTIXOUG
BearpavBpdmoug, rovrhomalytes koL TavTopipovg, v douon Tov «MaQLOVETEATEQV», Ta. Ta-
E{d10 TOV, TIC OLHOYEVELKES TOV OUOXOMES, TIg dNuovQYies TapaoTdoewy yio Toudid ®ow peyd-
Aoug, TIG OYE0ELS UE TOUG OUVEQYGTES TOV. Avdpeoa ota avtofloypagixd repdhaua, 6mrov vdg-
YELrau EvayLa v Tapapovj tov oty Ydpa, 6o €0noe xow v srrdon mg duxtortopiag, vdo-
YOUV xa ®e@ahana auobnrrod doxytiov, 6mwg «Zxépers yiomy tehewdrar (00. 241 €€.)1j et
dund yo my v Mg papLoveTag, mmg «Iomy awobnun] me paglovétac (00. 253 €€.).

H avtoproypaguri agriynom tehewdver pe €va xegpdhoto «IIpotdoelg yio Tovg 6povg evog
LeEot» (00. 260 €€.), ® emrdooovion axdpa og dvo mopagmipora «Ilopaywyég Tov Oedroov
(1958-1998)» (00. 275 €E.) xon «Ou meprodeieg Tov Magrovéteatev» (00. 279 €E.), vou n ehhn-
vurr] %000 TROOPEREL axdpa €va emipeto: «Mixpd AeEwnd ovopdtwv %o Gpwv» (00. 283
€€.). H avdyvoom eivau guxdoLom), %ot 0 T0Rog GUVOdeveTOL ad Lo OELQ0 0o QuToYQUpieS,
7OV VOV [LLa EVTUTWOM Lot TV VYA coBnTIXi Rt EXQPOUOTLXOTTCL TV LUQLOVETHV.
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STRATOS E. CONSTANTINIDIS (ED.)
Text & Presentation 2004, Jefferson, North Carolina / London Mc Farland & Company,
Inc. Publishers 2005, oo. VIII+244 (The Comparative Drama Conference Series),
ISBN 0-7864-2205-X, ISSN 1054-724X.

O 160G CTGE TOV TEQLOLXO, TTTO OTTO{0 AMMUOCLEVOVTAL TUVI{BG KL AVUROWMDOELS CIT6 TV
«Comparative Drama Conference», xou tov ontolo emmpehibnxze ard to 1980 n Karlisa Hartigan
(1980-1993), o Bill Free (1993-1998) xaw v) Hanna Roisman (1998-1999), xau ov exdidetan and
10 2000 pe ™V exdotnii poovtida tov Zrpdtov Kamvortavuvidn xaw my vroomoilEn tolhdv tun-
udtmv tov Ohio State University, GTov 0Qyav@VEToL OIEQ. TO ETHOLO CUVEDQLO YiotL T UYL
O1) TOU SQAOTOS, TIEQLEYEL AVAROLVAOELS 0TS TO 280 OUVEDQLO, OO 0TT0{0 ouppETElY QY 35 YWOES
®ou weovotdomray 168 avaxowmoelg o 59 ovvedpieg mov oulnmitnxay and 200 ouppeteyo-
vieg oto mpdypappa. To «Preface» tov éxdom (00. 1 €€.) meprypdpet Toug ®ipLovg Bepatinotc
GEoveg Tov ouvedpiov. Ta 17 dpboa Tov Tépov agyiouy pe agyaoelnvind Béuata: Angeline
Chiu: «Caught in Time. Creusa, Iphigenia, and Resolving the Past in Euripides’ lon and Iphigenia
in Tauris» (00. 5 €€.). H ovyroion tov dvo agyainmv xoputowdv texumoudvetal og e&fg: «As a
doublet, they demonstrate the power and problem of the past. From the beginning of their respective
plays, they come to the stage already primed for disaster as the heiresses of violent family histories.
Moreover, both as young girls suffer traumatic personal pasts which not only haunt them in the
present, but actively propel present activities — to the point of nearly repeating those very traumas
of kinslaying. Finally, Creusa and Iphigenia can only escape the vicious circularity of the past by a
dramatic anagnorisis — a recognition — that brings a final resolution to divide troubled past from
enlightened present» (0. 5). Ak toarymdiot Tov Evouridn avakier n Mary Frances Williams,
«'Because you spoke abuse against the king’. Parresia and Tyrannicide in Euripides’ Medea» (0.
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20 €E.), mov avohier To B€pa mg Tupavviog xow g ehevBeplag 1j avtiotaong evavia o” cvtiv
(mapenoicr). Zm homvennj hoyoteyvia e eounveic: Tov Miapdx meQvdet 1 eXOUEV AVakOvmon):
Michael P. Jaros: «When I am laid in the earth’. Dido and Aeneas, Nahum Tate and Anglo-Irish
Consciousness» (00. 35 €E.), avohiovrag 1o Mppéto mg yvmonis 6nepag tov Henry Purcell 1689.

H ypovohoywxii didioBomon tov tetyoug ouveyTel pe éva B€pua yipm amd m otpogy tov 19ou
otov 206 cucdvo: William Grange: «Oskar Blumenthal and the Lessing Theater in Berlin, 1888-
1904» (00. 45 €E.) 0 avagepduevog (1852-1917) jtav cwomds Beatourds xortrdg oto Bego-
Mvo, o dyLoe xau o (dLog va yodyet Beatouxd €oya vau onpeinoe g peyahiteges emtuyies
g enoyis, Bomov va yrioeL 1o 1888 1o Lessing Theater. H nepimtwon tov evdiagpépet onjpega
G PauvpEVo emtuyiog otV emoyy] Tov: Beatoirds ®oUTirds, dpapaToveyogs, ®a BeaTourdg emt-
yewnuariog. H enduevn avaxoivoon pag petagéper om Pwoia: John W. Hill: «Comedian of the
Seventeenth Century. Ostrovskii’s Dialogue with Russian Theatre History» (00. 56 €€.), eva) oxo-
hovBel éva GpBpo yuamv adnhoypagpio xat Tig onueldoels omd mooPes mg Ellen Terry: Lauren
Love: «Critical Mimesis. Investigating Gender Roles with Ellen Terry» (0. 70 €€.). Me éva mo-
paBearod BEapa aoyoheitar An avaxoiviman: Michael Schwartz: «Spectacles in Terpsichorean
Disrobing. Antecedents and Ideologies of the Striptease» (00. 84 €E.). «Menagerie a Trois.
Surrogate Love in The Glass Menagerie» mg Graley Herren (00. 98 €E.) aoyoheitou pe €va statement
tov Tom Wingfield otov mpéhoyo tov €pyou: «The play is memory» wov piyvet €va yapaxrmol-
OTXG gQuUMVEVTIRG Pos 0 Gho To £pYo. «The play should be regarded as a re-enactment of certain
past events, selected and produced by Tom, and filtered through his biased perspective» (00. 98
E.). Ayvoota dpapoatrd €pya tov Ndvov Bakamoit nagovordter n Vassiliki Rapti:
«Reconsidering Surrealist Drama. The Case of Nanos Valaoritis’ Round Tables» (00. 110 €E.), eved
CQLOTOPOVIKES TEXVIKES OTO Apeouravind musical ovaier 0 John Given: «Narrative Discontinuity
and Identity in Greek Old Comedy and the American Concept Musical» (00. 119 €£.). Opioué-
va Bsoround €oya tov R. Linney avohier o John Fleming: «Views, Values and Worship. Religion
and Social Class in the Plays of Romulus Linnay» (00. 134 €€.), mov avahvovron «Holyghosts»
(1971), «<Why the Lord Come to Sand Mountain» (1984) xau «Heathen Valley» (1987). Teyvinég
duahéyov avarier  Melody Schneider: «Deviant Speech. Understanding Churchill’s Use of
Feminine Linguistics in Top Girls» (00. 144 €E.), €oyo mg Carly Churchill, dmov o dudhoyog ao-
teheftan antd §U0 TUTGXEOVOUG HOVOAGYOUG, IOV WOTGO0 JEV UTOXAEIOUY ™V ETLROVMVID %aiL
TV %aTAVENOY ™G o ard ™y dAhn mhevpd. Alho apepuravind €yo magovoudle 1) Johanna
Frank: «Adrienne Kennedy’s Deadly Parts. Pictures, Portraits, and Plays» (00. 158 €€.), mov ava-
Miew o avtoploypagued xelpeva «People Who Led to My Plays» (1987) xaw «Deadly Triplets:
A Theatre Journal» (1990). “Eva tovgro-yeouaviro xapmaé maovotdte o Erol Boran: «Faces
of Contemporary Turkish-German Kabarett» (0. 172 €€.), o «Kabarett Knobi Bonbon» (1985-
1997) o «Bodenkosmeriterinnen» (1991-1999), eva omv ayaic toaymdic ®ow TG EQUOUOYES
)5 yvoitet il o Thomas M. Falkner: «Oedipus in New York. Greek Tragedy and Edward
Albee’s The Goat, or, Who is Sylvia?» (00. 187 €E.), £0y0 T0U TtQovOLdoT e Yot 16T (OQd TO
2002. O William Doan »au o Terry Giles: «From the Prophetic Performer to the Scribal Performer»
(00. 199 €E.) mapovordLovv mv EEMEN Tov EBoaiov mpogrim omd myv «rapdataon» éwg T0
yourmtd AGyo, evad o David S. Escoffery: «Theatre and Politics. A Review Essay» (00. 210 €€.) moi-
00vOoLdCeL o€ oo tpAORQLOLBY TECTEQLS HOVOYQOpIES YLoL TV TOATIA %o TO BEatgo.

ArohovBotv axdua €€ Piphoxpuoies (00. 215 €E.) xan €va evpemiLo YL 0AGrANE0 T0
tevyog (00. 229 €E.).
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